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大島のお菓子
Sweet Treats from Oshima Island
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表紙のなかの一枚の写真
本誌の取材中、豊島・甲生地区にある「豊島八百万ラボ」に立ち寄ったところ、
施設の斜め向かいに住むご夫婦が、庭先で魚をさばいていた。
挨拶すると、お刺身にしてふるまってくださった。
芸術祭を訪れる方々にも、こういった島の方々との出会いがあり、
偶然の賜物に与ることもあるのだろうと感じた。

Cover photo
When a Naoshima Note staff-writer visited Teshima 8 Million Lab in Kou, Teshima, 
B�NBO�BOE�XJGF�XIP�MJWF�EJBHPOBMMZ�BDSPTT�UIF�-BC�XFSF�QSFQBSJOH�mTI�JO�UIFJS�GSPOU�ZBSE��
5IFZ�HBWF�TPNF�TBTIJNJ�UP�UIF�XSJUFS�BT�TIF�HSFFUFE�UP�UIFN�
This kind of exchanges with local residents and fortunate accidents 
NBZ�IBQQFO�UP�UIF�WJTJUPST�UP�UIF�4FUPVDIJ�5SJFOOBMF�

瀬戸内国際芸術祭2016に関する情報は、芸術祭公式webサイトをご覧ください。
setouchi-artfest.jp

More information about the Setouchi Triennale 2016 can be found on the festival’s website:

setouchi-artfest.jp/en

1ハンセン病
らい菌による感染症。現在は発病しても薬で治すことが
でき、回復者や治療中の患者から感染する可能性は皆無
である。1907年に制定された「癩（らい）予防法ニ関ス
ル件」という法律が1996年に廃止されるまで、患者の
隔離政策が実施されてきたという歴史がある。無知や誤
解、あるいは根拠のない恐れから、不治の病とみなされ、
療養所での生活を強いられた。社会からの差別は家族や
親戚までに及んだ。現在、全国には13の国立ハンセン
病療養所があり、2,000人近くが暮らしている。

*1!�0U�1HWHU��WH[PLU[Z�Z\ќLYPUN�MYVT�SLWYVZ �̀�VY�
/HUZLUɔZ�KPZLHZL��OHK�[V�IL�PZVSH[LK�\U[PS�[OL�
“Leprosy Prevention Law,” enacted in 1907, 
was repealed in 1996. Since the disease was 
^YVUNS`�ILSPL]LK�HZ� PUJ\YHISL�HUK�OLYLKP[HY �̀�
sufferers were feared, discriminated, and 
strictly confined in the sanatoriums for life. 
Their families were discriminated as well. There 
HYL����UH[PVUHS�ZHUH[VYP\TZ�PUJS\KPUN�6ZOPTH�
Seishoen in Japan now and nearly 2,000 
survivors still reside there. Today, leprosy is 
completely curable by medication and you 
^PSS�UL]LY�NL[� PUMLJ[LK�^P[O� [OL�KPZLHZL� MYVT�
leprosy survivors or patients.

*2: Art for the Hospital Project, Yasashii 
B i jutsu /  Cafe SHIYORU is located in a 
YLTVKLSLK� I\PSKPUN� [OH[� ^HZ� MVYTLYS`� H�
N\LZ[OV\ZL�MVY�]PZP[VYZ�[V�[OL�ZHUH[VYP\T��:VM[�
KYPURZ�THKL�^P[O�]LNL[HISLZ�HUK� MY\P[�NYV^U�
in Oshima, and sweets are available. It is open 
when the sanatorium is open to the public. 
Cafe Shiyoru�^PSS�TV]L� [V� H� UL^�I\PSKPUN��
¸:OHRHPRVY`\RHU¹��OV\ZL�MVY�ZVJPHS�L_JOHUNLZ��
and reopen when the autumn term of the 
:L[V\JOP�;YPLUUHSL�ILNPUZ��>OPSL�P[Z�H[TVZWOLYL�
remains the same as it has been before, 
the new Cafe Shiyoru will be a place where 
YLZPKLU[Z�HUK�]PZP[VYZ�JHU�NH[OLY�[VNL[OLY��

本年3月20日から、瀬戸内国際芸術祭（以下、芸術祭）2016が

開催されています。2010年に始まった3年に1度の芸術祭は、2

回目からは東の島々（直島、豊島、女木島、男木島、小豆島、大

島、犬島）に、西の島々（沙弥島、本島、高見島、粟島、伊吹

島）が加わり、3回目を迎える今回も香川県と岡山県の12の島

と高松と宇野の港を会場に、春・夏・秋の3つの会期にわたって

計108日間の開催となっています。34の国と地域から226組の

アーティストが参加し、206の作品と、38のイベントに、100万

人を超える方々の来場が見込まれています。主催は、香川県瀬戸

内国際芸術祭実行委員会で、公益財団法人 福武財団理事長の福

武總一郎が総合プロデューサーを務め、ベネッセホールディング

スと福武財団もパートナーとして参画しています。

芸術祭でまず展開されるのは、瀬戸内の自然景観の中に地域の人

と協力しながらアート作品をつくることです。すると、アーティ

ストが去ったあともお年寄りのみなさんが、旅人たちに作品を語

り、世話を焼き、花を植え、たくさんの笑顔があちこちに見られ

るようになりました。その笑顔に魅了されて繰り返し訪れる人が

増え、その結果、地元の旬の食材を使って料理をふるまう食事処

ができ、古い民家を改修して宿泊できる場所をつくるという形

で、お年寄りが活き活きと暮らすコミュニティが長い時間をかけ

て徐々に広がっています。

このように瀬戸内の島々に国内外から多くの人々が訪れることに

より、訪れた人たちと島の人たち、とりわけ島のお年寄りのみな

さんがアート作品やイベントを通じて交流し、島の人たちが、自

分たちの島の魅力を自信を持って語るようになる――。このこと

が、地域を元気にし、島の個性を生かした地域の新たな在り方の

提示につながることをめざして、芸術祭は展開されてきました。

今号の特集では、そうした様々な「芸術祭」をご紹介します。芸

術祭が、来場者、アーティスト、島民や地元の団体、行政関係者

など、多様な方々との関係性の中で成り立っていること、そこか

ら新たな関わりも生まれていること、同時に、それらの方々が自

発的に取り組んでいらっしゃること自体が芸術祭をかたちづくっ

ていることを感じていただければと思います。

島全体がハンセン病 1回復者の療養施設「国立療養所 大島青松園」であ
る大島。ここで展開されている「やさしい美術プロジェクト」2の一つ、｛つ
ながりの家｝カフェ・シヨル 3のお菓子を通して大島に関わり、現在の
大島の様子を伝える人たちがいる。
　今回の芸術祭から、そのカフェ・シヨルにケーキやタルトを提供して
いるのは、高松市丸亀町商店街の「まちのシューレ963」。入所者の方
同士のおすそ分けや、来客時のお茶菓子としても利用されている。「入
所者の生活のなかにシヨルがあって、お菓子を買うあてにしていただけ
るのは嬉しいことです」と理事の水

みず

谷
たに

未
み

起
き

さんは話す。きっかけは「瀬
戸内『食』のフラム塾」を受講した水谷さんに、こえび隊の甘

あま

利
り

彩
あや

子
こ

さんが声を掛けたことだった。「フラム塾の最終発表会で“高松と島を
つなぐようなことをしたい”とおっしゃっていたこと、そして大島あお
ぞら市に2012年から出店されていたことも
あって、シヨルのカフェのパートに関わっ
てもらおうと思いました」という。「2010年
12月、ちょうど1回目の芸術祭が終わって
すぐのタイミングに『地域の生活文化、そ
の中での日々の暮らし』をコンセプトに『ま
ちのシューレ963』をオープンしました。そ
の時から日々、地に足の着いた暮らしには、
地域との関わりが大切だという思いはあり
ました。でも芸術祭のような場に単なるビ
ジネスでもなく、一民間事業者が関わるの
は難しい面もあって……」と水谷さんは当
時について話す。「今回、大島でのお話をい
ただいたものの、歴史や背景がある島に不用
意に踏み込んではいけないのではないかとい
う遠慮や、どのように関わればいいのだろう
という、わからないゆえのもどかしさはあり
ます。ただ、やるなら覚悟してきちんと関わ
ることが必要だと思いました。高松市内に大
島があり、高松で店を構えている私たちが、当事者意識をもって伝える
責任はあると思います。大島で積み重ねられてきた長い時間に思いをは
せながら、大島で育った果物の美味しさを形にしたつもりです」。そして、
「やっぱり関わるということは、自分たちがプレーヤーとして手を動か
していく部分があってこそです」とも。
　シヨルでは「ろっぽう焼」という和菓子も売られている。大島にはか
つて栗饅頭、羊羹、お餅などを製造する加工部という部隊があり、入所
前に菓子職人だった方がそこでつくっていたものだ。親交のあった「国
立療養所 長島愛生園」(岡山県長島 )の方々が大島を訪れる際は、必ずお
土産に持たされていたなど、大島の住人に語り継がれていたお菓子だと
いう。昔のお菓子の話が、入所者の方にとっては自然と楽しい思い出と
して蘇り、笑顔になられたりしたことから、「やさしい美術プロジェクト」
は2010年にこのお菓子を作品として復刻した。前2回の芸術祭、その
後、’13年12月まで、シヨルのメインスタッフである女性二人が作り続

Oshima is an island entirely dedicated to the National Sanatorium Oshima-

Seishoen, a nursery home for leprosy*1� Z\Y]P]VYZ��/LYL�� [OLYL� PZ� H� NYV\W�VM�

people involved with the island and who communicate its current state by 

ZLY]PUN� Z^LL[Z� H[� b;Z\UHNHYP� UV� 0Ld� Cafe SHIYORU*2, part of the “Yasashii 

Bijutsu Project”*3. 

:[HY[PUN� ^P[O� [OL� :L[V\JOP� ;YPLUUHSL� ������ JHRLZ� HUK� WPLZ� ZLY]LK� H[�

Cafe Shiyoru have been baked by “Machi no Schule 963”, a shop located in 

[OL�4HY\NHTLTHJOP�:OVWWPUN�:[YLL[� PU�;HRHTH[Z\��2HNH^H��;OLZL� Z^LL[Z�

HYL� LUQV`LK� I`� [OL� WH[PLU[Z� VM� [OL� ZHUH[VYP\T� HZ� ZTHSS� NPM[Z� HUK� MVY� [OLPY�

[LH[PTL��¸>L�HYL�OHWW`�[OH[�Cafe SHIYORU  has become part of the patients' 

everyday lives, as they always keep SHIYORU in mind to buy sweets,” says 

Miki Mizutani, the chairwoman of Machi no Schule. Cafe SHIYORU was 

conceived when Ayako Amari, a member of Koebi-tai, talked to Mizutani, 

who attended a series of workshops titled “Fram’s Setouchi Food School.” “I 

talked to Ms. Mizutani because she said in 

her presentation for the final session of the 

^VYRZOVW�[OH[�ZOL�^HU[LK�[V�KV�ZVTL[OPUN�

to connect Takamatsu and the Setouchi 

islands. And she also had a stall every year 

at the Oshima Aozora Market since 2012. I 

asked her if she could work with us for Cafe 

SHIYORU,” explains Amari. “In December 

������YPNO[�HM[LY�[OL�MPYZ[�:L[V\JOP�;YPLUUHSL��

0� VWLULK� ɓ4HJOP� UV�:JO\SL� ��ɔ� \UKLY� [OL�

JVUJLW[�VM� ɓ3VJHS�3PML�*\S[\YL�HUK� [OL�+HPS`�

3PML� >P[OPUɔ� HUK� ZPUJL� [OLU� 0� OH]L� ILLU�

convinced that involvement with the local 

community is indispensable for a down-to-

earth lifestyle. It seemed difficult however 

for a private business owner like myself to 

be involved with an event like the Triennale 

fo r  a  purpose o ther  than bus iness . . . ” 

YLJVSSLJ[Z�4Pa\[HUP��¸>OLU�0�^HZ�VMMLYLK�[OL�

opportunity to work for the cafe in Oshima, 

I knew that I should not step carelessly into 

an island that has a painful history and circumstances and I felt frustrated 

HIV\[� UV[� RUV^PUN� L_HJ[S`� OV^� [V� ILJVTL� PU]VS]LK�� 5VUL[OLSLZZ�� 0� RUL^�

that if I went for it, I should do it with determination. Since Oshima is a part 

of the city of Takamatsu, I think that Takamatsu-based businesses like us are 

YLZWVUZPISL� MVY�JVTT\UPJH[PUN� [OL�ZP[\H[PVU�VM�6ZOPTH� MYVT� [OL�]PL^WVPU[�VM�

ZVTLVUL� PU]VS]LK��>L�OH]L�Z[YP]LK� [V�NP]L�ZOHWL� [V� [OL�^VUKLYM\S� MSH]VYZ�VM�

MY\P[Z�NYV^U�VU�[OL�PZSHUK��JVUZPKLYPUN�[OL�SVUN�WHZZHNL�VM�[PTL�V]LY�6ZOPTH��

;V�IL� PU]VS]LK�^P[O�ZVTL[OPUN�� 0� [OPUR�^L�OH]L�[V�IL�WSH`LYZ�^OV�^VYR�\ZPUN�

our hands.”

(� ]HYPL[`�VM� Z^LL[Z�� PUJS\KPUN� [OL�VUL�JHSSLK� roppoyaki are available at 

Cafe SHIYORU��;OLZL�\ZLK�[V�IL�THKL�PU�6ZOPTH�I`�H�NYV\W�VM�JVUMLJ[PVULYZ�

JHSSLK�[OL�¸WYVJLZZPUN�ZLJ[PVU¹�^OV�HSZV�THU\MHJ[\YLK�]HYPL[PLZ�Z\JO�HZ�manju 

^P[O�JOLZ[U\[� MPSSPUN��yokan (bean paste jelly) and rice cakes. The members of 

2「やさしい美術プロジェクト」
名古屋造形大学・高橋伸行教授をディ
レクターに、2002年より同大学卒業
生や有志を中心に各地で活動を開始。
大島においては、2007年より定期的
に「大島青松園」に通い、入所者との
交流を深め、大島の声、記憶、文化を
伝え、島の内外につながりを紡ぎだす
{つながりの家 }を展開している。
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;OL�:L[V\JOP�;YPLUUHSL������ PZ�UV^�VUNVPUN�ZPUJL�4HYJO���[O��������
The Triennale is an art festival that takes place every three years in the 
:L[V�0USHUK�:LH�HUK�^HZ�ÄYZ[�OLSK�PU�������0U�HKKP[PVU�[V�[OL�LHZ[�PZSHUKZ�
�5HVZOPTH�� ;LZOPTH�� 4LNPQPTH�� 6NPQPTH�� :OVKVZOPTH�� 6ZOPTH� HUK�
Inujima), the venue of the 2013 Triennale further included islands in the 
^LZ[� �:OHTPQPTH��/VUQPTH��;HRHTPQPTH��(^HZOPTH��HUK� 0I\RPQPTH���>P[O�
more than one million visitors expected, the third edition of the Setouchi 
Triennale takes place this year in these twelve islands and the port 
JP[PLZ�VM�;HRHTH[Z\�HUK�<UV�V]LY�H� [V[HS�VM�����KH`Z�K\YPUN� [OL� [OYLL�
ZLHZVUZ�VM�:WYPUN��:\TTLY�HUK�-HSS��L_OPIP[PUN�����^VYRZ�I`�����HY[PZ[Z�
MYVT����JV\U[YPLZ�HUK�YLNPVUZ�HUK�WYLZLU[PUN����L]LU[Z��;OL� MLZ[P]HS� PZ�
VYNHUPaLK�I`�[OL�:L[V\JOP�;YPLUUHSL�,_LJ\[P]L�*VTTP[[LL��^P[O�:VPJOPYV�
-\R\[HRL��*OHPYTHU�VM�[OL�)VHYK�VM�[OL�-\R\[HRL�-V\UKH[PVU�HJ[PUN�HZ�P[Z�
.LULYHS�7YVK\JLY��HUK�)LULZZL�/VSKPUNZ�� 0UJ��HUK�-\R[\HRL�-V\UKH[PVU�
WHY[PJPWH[PUN�PU�[OL�MLZ[P]HS�HZ�WHY[ULYZ�
In this Triennale, artists often work with local residents to create works of 
HY[� PU�[OL�UH[\YHS� SHUKZJHWL�VM� [OL�L_OPIP[PUN�HYLHZ��(M[LY� [OL�HY[PZ[Z�OH]L�
left, local elderly people continue to communicate stories about these 
^VYRZ�[V�]PZP[VYZ��[HRL�JHYL�VM�[OL�]PZP[VYZ��HUK�WSHU[�ÅV^LYZ�PU�H�QV`M\S�^H �̀�
-HZJPUH[LK�I`� [OLPY�ZTPSLZ��HU� PUJYLHZPUN�U\TILY�VM�WLVWSL�HYL�JVTPUN�
IHJR�[V�[OLZL�PZSHUKZ�HNHPU��HUK�JVUZLX\LU[S`�UL^�YLZ[H\YHU[Z�[OH[�ZLY]L�
local specialties have opened and old houses have been turned into inns. 
(SS�VM� [OLZL�OH]L�NYHK\HSS`�WYVTV[LK�[OL�YPZL�VM�JVTT\UP[PLZ�HJYVZZ�[OL�
islands where elderly people lead active lives. 
0U� [OPZ�^H �̀�HZ�TVYL�WLVWSL�]PZP[� [OL�:L[V\JOP� PZSHUKZ��TVYL�L_JOHUNLZ�
take place between the local people, especially the elderly, and visitors 
[OYV\NO�^VYRZ�VM�HY[�HUK�L]LU[Z��;OL�SVJHS�WLVWSL�ILJVTL�TVYL�H^HYL�VM�
the charm of their home islands and speak out about them with pride. This 
SLHKZ�[V�[OL�YL]P[HSPaH[PVU�VM�JVTT\UP[PLZ�PU�[OL�YLNPVU�HUK�H�WYLZLU[H[PVU�
of how to make the most of the characteristics of the local communities––
[OPZ�PZ�[OL�\UKLYS`PUN�PKLH�VM�[OL�:L[V\JOP�;YPLUUHSL�
This issue features various scenes of the Setouchi Triennale. It explores 
how the festival is based on the relationship between visitors, artists, 
PZSHUKLYZ� HUK� SVJHS� JVTT\UP[PLZ�� SVJHS� NV]LYUTLU[Z�� HUK� V[OLYZ��
-\Y[OLYTVYL��P[�SVVRZ�H[�OV^�[OL�;YPLUUHSL�OHZ�IYV\NO[�UL^�WLVWSL�[VNL[OLY�
and created new relationships, and how people have even invented their 
V^U�WYVQLJ[Z�[OH[�OLSW�[V�ZOHWL�[OL�TLHUPUN�ILOPUK�[OL�;YPLUUHSL�

夏会期中は大島の「甘夏」と「梅」
を使ったケーキを２種類提供した。
「甘夏のチーズクランブルケーキ」
（左）と、梅シロップをカラメルソー
スに仕立て、チョコレートケーキに
浸み込ませた「梅カラメルのチョコ
レートケーキ」。

Available during the summer term 
of the Setouchi Triennale are two 
kinds of cakes. One with amanatsu 
(a variety of summer orange) and 
another one with plum. Amanatsu 
flavored cheese crumble cake (left) 
and chocolate cake soaked in plum 
syrup like a caramel sauce, called 
plum caramel chocolate cake.
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英語で小豆島をご案内

4 5

(U�,UNSPZO�N\PKLK�[V\Y�
around Shodoshima Island「I Speak English!（英語、話

します！）」の文言が入った
Tシャツ姿で、小豆島の4つ
の港にて外国人観光客を英語
で案内するのは、島民ボラン
ティアの「ウェルカムサポー
ター」のみなさん。小豆島観
光協会が今年2月に発足させ
た「小豆島観光国際化チーム」
の呼びかけで、約90名が登
録している。毎月開催される英会話セミナーで交流しながら学び、芸術
祭会期中の土・日曜日には英語ガイドを実践。「勇気を出して『ハロー』
の一言を出すことが大事。最初は受け身で待っていた方も、一日の終わ
りには、とにかく声を掛けるようになっていますよ」と、アドバイザー
を務める森

もり

川
かわ

光
みつ

与
よ

さん。「芸術祭に参加したい」「英語を話したい」と動
機は様々だが、共通するのは「小豆島の良さを伝えたい」という想いだ。
同協会の事務局長・石

いし

床
とこ

渉
わたる

さんは、「ウェルカムサポーター
での活動を通して、小豆島のことをもっと勉強したいと
いう人も増えてきている。セミナーの種類を増やし、お
遍路、特産物、名所など、いろんな角度から小豆島を紹
介できるようになれば」と活動のさらなる展開について
話す。芸術祭が、自らが暮らす地域を深く知るきっかけ
のひとつになっているといえよう。

;OL�WLVWSL�^LHYPUN� [�ZOPY[Z�WYPU[LK�^P[O� [OL�^VYKZ�� ¸0�:WLHR�,UNSPZO�¹�^OV�

HYL�OLSWPUN� MVYLPNU� [V\YPZ[Z� PU�,UNSPZO� HYL� PZSHUKLY�]VS\U[LLY� Z[HMM� JHSSLK�

¸>LSJVTL�:\WWVY[LYZ¹�HUK�IYV\NO[� [VNL[OLY�I`� [OL� ¸:OVKVZOPTH�;V\YPZT�

Internationalization Team” launched in February 2016 within the Shodoshima 

;V\YPZ[�(ZZVJPH[PVU�� ��WLVWSL�HYL�YLNPZ[LYLK�HZ�>LSJVTL�:\WWVY[LYZ��;YHPULK�

[VNL[OLY�H[�H�TVU[OS`�,UNSPZO�JVU]LYZH[PVU�ZLTPUHY�� [OL`�^VYR�HZ�,UNSPZO�

N\PKLZ�VU�:H[\YKH`Z�HUK�:\UKH`Z�K\YPUN�[OL�[LYTZ�VM�[OL�:L[V\JOP�;YPLUUHSL��

¸(U� PTWVY[HU[� [OPUN� PZ� [V�OH]L� [OL�JV\YHNL� [V�ZH`� ºOLSSV�Λ�,]LU� [OVZL�^OV�

HYL�WHZZP]L�HUK�^HP[PUN�H[�ÄYZ[�JHU�ZWLHR�V\[�H[� [OL�LUK�VM� [OL�KH �̀¹�ZH`Z�

4P[Z\`V�4VYPRH^H��[OL�HK]PZVY�MVY�>LSJVTL�:\WWVY[LYZ��>OPSL�[OL�W\YWVZLZ�

of their participation vary, such as “to be involved with the Triennale” and “to 

ZWLHR�,UNSPZO�¹� [OL`�ZOHYL�VUL�NVHS!� ¸[V�^HU[� [V�JVTT\UPJH[L�HSS� [OL�NVVK�

[OPUNZ�HIV\[�:OVKVZOPTH� PZSHUK�¹�>H[HY\� 0ZOP[VRV��JOHPYTHU�VM� [OL� [V\YPZ[�

HZZVJPH[PVU�ZWLHRZ�WVZP[P]LS �̀� ¸;OLYL�HYL�HU� PUJYLHZPUN�U\TILY�VM�>LSJVTL�

:\WWVY[LYZ�^OV�^HU[�[V� SLHYU�TVYL�HIV\[�[OL� PZSHUK�[OYV\NO�[OLPY�HJ[P]P[PLZ��

I hope to add variety to the seminars so that we can introduce the island 

from many different perspectives such as ohenro� �WPSNYPTHNL��� ZWLJPHSP[`�

WYVK\J[Z�� ZPNO[ZLLPUN� ZWV[Z� HUK� ZV� VU�¹� ;OL�

Setouchi Triennale provides Shodoshima residents 

with opportunities to know more about their own 

island.

けてきた。’14年からはそのレシピを元にこえび隊が引き継ぎ、つくってい
る。芸術祭の会期中・会期外ともに第2土・日曜日の大島開館日に合わせて

販売。入所者の方の中には、電話で注
文される方もいて、今では待ち望まれ
るお菓子になっている。
　カフェ・シヨルは秋会期から場所を
変えて営業する。地域の事業者と芸術
祭とのあいだにお菓子を通じた新しい
関わり方が始まっている。

こんなカタチでおもてなし

Local Hospitality

[OPZ�NYV\W�OHK�ILLU�^VYRPUN�HZ�JVUMLJ[PVULYZ�\U[PS� [OL`�JHTL� [V� [OL� PZSHUK��

Roppoyaki�OHZ�ILLU�VM[LU�[HSRLK�HIV\[�HTVUN�[OL�WLVWSL�VM�6ZOPTH�ILJH\ZL�

L]LY`� [PTL� [OL� WH[PLU[Z� VM� 5HNHZOPTH�(PZLPLU�� HUV[OLY� UH[PVUHS� ZHUH[VYP\T�

VU� 5HNHZOPTH� PZSHUK� PU� 6RH`HTH�� ]PZP[� [OLPY� MYPLUKZ� VM� 6ZOPTH�� roppoyaki 

^LYL�NP]LU� [V� [OL� ]PZP[VYZ�HZ�H� ZV\]LUPY��:PUJL�THU`�WLVWSL� PU�6ZOPTH�^VYL�

ZTPSLZ� VU� [OLPY� MHJLZ� ^OLU� ZOHYPUN� [OLPY� Z[VYPLZ� HIV\[� VSK�[PTL� Z^LL[Z� HZ�

fond memories, Roppoyaki was revived as the “Art for the Hospital Project, 

Yasashii Bijutsu” in 2010. Since then, it was made by Cafe SHIYORUɔZ� [^V�

Z[HMM�TLTILYZ�ZWLJPMPJHSS`�K\YPUN� [OL�WHZ[� [^V�;YPLUUHSLZ�HUK�\U[PS�+LJLTILY�

������-YVT�������2VLIP�[HP�OHZ�THKL� [OL�Z^LL[Z� MVSSV^PUN� [OL�ZHTL� YLJPWL��

Roppoyaki are available on the second Saturday and Sunday of every month 

when the nursery is open to the public. It is now so popular and awaited that 

some people in the nursery call to order 

them in advance. 

Cafe SHIYORU wil l move to a new 

I\PSKPUN� JVUZ[Y\J[LK� PU� [OL� ZHUH[VYP\T��

Intermediated by sweets, new relationships 

between local businesses and the Setouchi 

;YPLUUHSL�HYL�KL]LSVWPUN�

3｛つながりの家｝カフェ・シヨル
大島青松園の面会訪問者用宿泊施設を改装し、大島で採れた野菜
や果物を使ったドリンクやお菓子を供する喫茶スペース。大島の
開館日に合わせて、オープンしている。
カフェ・シヨルは、芸術祭秋会期（2016年10月8日～）より、
青松園内に新設される「社会交流会館」内に移設オープンする。
カフェの内容は、これまでのシヨルの雰囲気を残し、入所者の方
と来島者が集えるような場所になる予定。

*3: An art project directed by Professor Nobuyuki Takahashi of Nagoya Zokei 
University of Art and Design starting from 2002, in which graduates of the university 
and others work together. Their activity in Oshima began in 2007 with regular visits 
to Oshima-Seishoen and exchanges with people in the nursery. The project created 
{Tsunagari no Ie} (house for connecting) to build connections with Oshima and to 
communicate the voices, memories, and culture of the island.

References
“Yasashii Bijutsu Director Nobuyuki Takahashi’s Blog” 
<http://gp.nzu.ac.jp/directorblog/>, accessed on July 25, 
2016
The Setouchi Triennale 2010 and The Setouchi Triennale 
2013 (catalogs), published by Bijutsu Shuppan-sha
;OL�:L[V\JOP�;YPLUUHSL������6ѝJPHS�.\PKLIVVR, published 
by Gendaikikakushitsu

鉄板で一つずつ六つの面を焼き上げていく。
Its six sides are cooked on a hot iron plate one by one.

小麦粉、卵、水飴でつくった生地でこし餡を包んだ饅頭「ろっぽう焼」。
9VWWV`HRP is a cubic THUQ\ made from strained bean paste coated with 
batter made of flour, egg and millet jelly.

おむつ替え用のベッドや授乳スペースもある「無料休憩所」。
ご自身も一歳児の母、大

おお

岸
ぎし

夏
なつ

子
こ

さんが7月にオープン。（直島、本村）
A free resting space, with a baby crib, changing station, and a 
private space for breastfeeding.  Opened by Ms. Natsuko Ogishi, 
the mother of a one-year old, in July, 2016.  (Honmura district, 
Naoshima) 

マスキングテープのお手製メッセージボードを掲
げ、お見送りする瀬戸内国際芸術祭実行委員会のス
タッフ。（犬島港）
Members of the Setouchi Triennale Executive 
Comittee sending visitors off with a handmade 
sign. (Inujima port, Inujima)

自家製ハーブや庭のクワ、ビワの葉でいれたハーブティー「野
の

良
ら

茶」を無料で提供して
いる皆

みな

川
がわ

陽
よう

子
こ

さん。（直島、本村）
Ms. Yoko Minagawa offers free Nora-cha (Garden fresh and wild herbal tea), made with 
mulberry leaves, loquat leaves and other herbs from her garden.  (Honmura district, 
Naoshima)

直島の玄関口・宮浦港では、宮浦婦人会のみなさんが植えた花々がお出迎え。（直
島、宮浦港）
Flowers planted by members of the Miyanoura Woman’s Group greeting 
visitors at the port. (Miyanoura port, Naoshima)

自宅前に直島全島と宮浦港周辺の地図看板を作成した佐
さ

々
さ

木
き

広
ひろ

武
む

さん。
地図は奥様の紀

のり

子
こ

さんによるデザイン。（直島、宮浦）
Mr. Hiromu Sasaki’s handmade sign of Naoshima and the Miyanoura port area, in front of the Sasakis’ house.  
Map was designed by Mrs Sasaki.  (Miyanoura district, Naoshima)
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英会話セミナーで学ぶ
ウェルカムサポーター
のみなさん。

Welcome Supporters learning 
Engl ish conversat ion at a 
seminar.

草壁港にて地図を片手に案内中。
Guiding with a map at Kusakabe Port.
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スズキの煮つけをつくる美智子さん。
Michiko cooking Japanese seabass.

アート作品を一緒につくる、
沙弥島の漁師さん

レストランで、3～7時間働く

/VKLU�7VY[�7HYRPUN�
^OLYL�[OL�H]LYHNL�HNL�
of workers is 77 years old 

>VYRPUN�MVY�[OYLL�[V�ZL]LU�
hours a day at a restaurant

-PZOLYTLU�*YLH[PUN�H�>VYR�VM�
(Y[�;VNL[OLY

-PZOLY��*VVR��.\LZ[OV\ZL�
Owner, Local Leader

犬島への玄関口の役割を担う本州側の岡山県・宝伝港の駐車場では、
地元の「おじいちゃん」、「おば
あちゃん」が出入りする車への
応対に奮闘中。この駐車場を運
営するのは、同地区の65歳以上
が会員の「宝伝老人クラブ」だ。
最高齢の方は、なんと88歳。朝
7時から17時まで、ほぼ屋外で
の作業を難なくこなすというか
ら驚く。「頭もしっかりしてなあ
かんし、健康にもなる。みんな
生きがい持ってやっとるよ」と
話す豊

とよ

田
た

裕
ひろ

道
みち

さんは、老人クラブ会長になって8年になる。2010年の
芸術祭の時は、道路に車が溢れてしまい、近くで駐車できるところは
ないかと急遽1軒ずつ家をまわって交渉したり、時には無賃駐車され
たこともあったりと苦労することもあった。それでも「とにかく人と
の出会いが楽しみ」だという。「県外の人とか、岡山県内でもいろん

な地域の人と話せる。家に一人でいたら何もない
もんな。」この日も次の船まで2時間待ちになって
しまった親子を事務室に招き入れ、歓談していた
姿が印象的だった。単に駐車するだけではない、
こうした触れ合いは、芸術祭を思い出深いものに
してくれることだろう。

高見島で唯一の民宿「森田」は、「おいしいもんを食べ
させてあげたい」という女将・森

もり

田
た

美
み

智
ち

子
こ

さんが調理師免
許を取った31年前に開業した。潜水漁師のご主人、
豊
とよ

美
み

さんが獲ってきた魚介類や塩飽諸島に伝わる茶
粥を、美智子さんが調理してふるまう。「店を一度
開けた以上、商売人としての義務がある。食は文化
やとか言われるけど、そんなんはこだわっとらん。
自分で獲ったもんを、自分で調理する。それだけや」
と豊美さん。宿泊客は大半は、大学のゼミや高校の
部活合宿で、「芸術祭きっかけ」は、そう多くはな
いそうだ。「島に来る人の半分ぐらいに新しい人が

混じっていて、それを続けていくというのがものすごい大事。
わしは、島の人がええよって納得したら、“どうぞ”って言う
立場だけど、肺気腫を患っているから、島の上の方のアート
は全然見てない。あと10年早かったら多くの人が芸術祭を
手伝えたけど、島の活性化にはもう手遅れや」。これは人口
40人、島民の平均年齢80歳の島総代の立場からの意見。「わ
しにとって芸術祭は自分自身の、人
間対人間についての勉強。取材にく
るマスコミや町役場の人も含めて
全部。こういう人もおる、この部分
は人間変わらんな、とかな」。

春会期に会場だった沙弥島では、2013年に続き、五
い

十
が

嵐
らし

靖
やす

晃
あき

さんの作
品「そらあみ〈島巡り〉」が展示された。与島地区5島※の漁師さんや
住民の手により編まれた網が、60メートルにも及ぶ一枚の網となって
浜辺で風に揺れる作品。沙弥自治会会長の髙

たか

尾
お

義
よし

明
あき

さんは、作品制作
への協力依頼があった時、それぞれの島に行くことを五十嵐さんに勧
めたという。島同士の交流が少ないことがわかっているからこそのア
ドバイス。しかし、髙尾さんが予想しなかったことも起こった。ほか
の島に行った際、それぞれの島の漁師たちが「今日は編んだ」と話し
てくれるようになり、関心が高まっていったのがわかったのだ。「で
き上がったものを開会式前に揚げるでしょ。みんな喜んで来てくれて
な。『そらあみ』で、与島地区が一つになった」と嬉しそうに話す。
髙尾さんは、自らも漁師。作品制作を手伝うとともに、ワークショッ
プでは、編み方の「先生」にもなった。芸術祭の作品は、こうして
島の方々の協力のもと作られ、守られているものも多い。
強風が吹く日は「そらあみ」をおろす役割も担った。「元
の状態に戻すには、干潮の時じゃないと作業できないか
ら、午前2時、3時の時もあった。海のことはわしらが一
番よく知ってるからひとつも苦にはならんかったな」
秋には本島で展開される「そらあみ」。髙尾さんは、本
島とも新たな交流が始まるかもしれない、と楽しみにし
ていた。

女木島の「レストラン　イアラ 女木島」は、出張料理人・ソウダル
ア氏を迎え、今回の芸術祭を機にリニューアルオープン
した。この場所でどんな料理を提供できるかを考え抜い
た彼のレシピを調理するのは、3人の女木島のお母さんた
ち。「お父さんが亡くなって丸5年になるけど、朝起きる
張り合いがなくて。ここで使うてもろたら、身体がしゃ
んとするかなぁと思って。でもまだ自信がないから、夕方の2～3時
間だけ」という仕込み担当の中

なか

小
こう

路
じ

敏
とし

子
こ

さんは、次の日使う魚の下
処理をされている。「シェフは変わったことするけど、ものすごい手はかかっ
とるよ。魚の骨を全部取ったり、お寿司の酢飯に柑橘のお汁を使ったり」。
フロアと調理場を担当する大

おお

江
え

洋
よう

子
こ

さん、三
みつ

井
い

豊
ゆたか

さんは、「店長の加
か

地
じ

ちゃ
んの人柄に魅かれて」参加したそうだ。大江さん曰く「イアラの朝は戦争。
午前11時の開店までにお掃除して、お米洗って、炊いて、酢飯作って、そ
れを押寿司にして、と忙しい（笑）。でも女木の人は内気な人ばっかりやから、
お客さんと長く話し込んだりというのはないし、
13時まわったら暇になるから、用事がないと手
持ち無沙汰になるし、15時になったら帰りますー
いうて失礼させてもらうんよ」と、それでも1日
7時間は動き続ける二人だ。お母さんたちの手技
に支えられた、ソウダルア氏の「瀬戸前寿司と女
木島キュイジーヌ」。ぜひ、ご賞味あれ。

0U�[OL�WHYRPUN�SV[�VM�/VKLU�7VY[��[OL�LU[YHUJL�[V�0U\QPTH�PZSHUK�VU�THPUSHUK�

6RH`HTH��SVJHS�¸NYHUKWHZ¹�HUK�¸NYHUKTHZ¹�[HRL�JHYL�VM�[OL�JHYZ�JVTPUN�PU�

HUK�V\[��;OPZ�WHYRPUN�SV[�PZ�THUHNLK�I`�[OL�¸/VKLU�,SKLYS`�7LVWSL�Z�*S\I�¹�

whose members are all residents of the Hoden district, and are 65 years old 

HUK�V]LY��;OL�VSKLZ[�WLYZVU�PZ����`LHYZ�VSK��0[�PZ�HTHaPUN�[OH[�[OL`�OH]L�UV�

WYVISLT�[V�^VYR�V\[KVVYZ� MVY�OV\YZ��¸(Z� SVUN�HZ�^L�^VYR�OLYL��^L�JHUɔ[�

SL[�V\YZLS]LZ�NL[�ZLUPSL�HUK�^L�L]LU�NYV^�OLHS[OPLY��,]LY`VUL� PZ�WYV\K�VM�

^VYRPUN�OLYL�¹�ZH`Z�/PYVTPJOP�;V`V[H��^OV�OHZ�ILLU�[OL�SLHKLY�VM�[OL�JS\I�

ZPUJL�LPNO[�`LHYZ�UV �̂�;OLYL�^LYL�ZVTL�KPѝJ\S[�VJJHZPVUZ�� MVY�L_HTWSL��

^OLU�[OL�WHYRPUN� SV[�^HZ�[VV� M\SS�HUK�JHYZ�ÅVVKLK�[OL�Z[YLL[Z�K\YPUN�[OL�

:L[V\JOP�;YPLUUHSL������ZV�OL�OHK�[V�[HSR�[V�[OL�ULPNOIVYZ�VUL�I`�VUL�PM�[OL`�JV\SK�SLUK�

[OLPY� SHUK��HUK�^OLU�ZVTL�J\Z[VTLYZ�^V\SK�SLH]L�^P[OV\[�WH`PUN��/V^L]LY��OL�LUQV`Z�

TLL[PUN�WLVWSL�YLNHYKSLZZ��¸0�JHU�[HSR�[V�WLVWSL�JVTPUN�MYVT�]HYPV\Z�WSHJLZ�V\[ZPKL�VM�

6RH`HTH�^OPSL�Z[H`PUN�OLYL��0M�0�^HZ�HSVUL�H[�OVTL��UV[OPUN�^V\SK�OHWWLU�¹�6U�[OPZ�KH`�

too, he had invited a family who had to wait another 2 hours until the next ship to rest 

H[� [OL�VѝJL�HUK�OHK�H�JOH[��;OL�

WSHJL� PZ� UV[� TLYLS`� H� WHYRPUN�

lot. These elderly workers will 

make your trip to the Triennale a 

special one. 

Morita, the only accommodation in Takamijima island, was opened 31 years 

HNV�^OLU�4PJOPRV�4VYP[H�� [OL�V^ULY�VM� [OL�N\LZ[OV\ZL� �TPUZO\R\��LHYULK�

H�JVVRPUN� SPJLUZL�OVWPUN� [V�ZLY]L� [HZ[`� MVVK��:OL�ZLY]LZ�ZLHMVVK�JH\NO[�

I`�;V`VTP��OLY�O\ZIHUK�^OV� PZ�H�KP]PUN� MPZOLY��HUK� [LH�WVYYPKNL��H� [YHKP[PVUHS�

MVVK�OHUKLK�KV^U�MVY�NLULYH[PVUZ� PU� [OL�:OP^HR\�

is lands. Toyomi says, “Once I  opened th is 

N\LZ[OV\ZL�� 0�^HZ� YLZWVUZPISL� MVY� [OL�I\ZPULZZ��

They say food is culture but it doesn't matter. I cook 

what we fish and serve it. That's all.” Guests are 

TVZ[S`�\UP]LYZP[`�VY�OPNO�ZJOVVS�Z[\KLU[Z� SVKNPUN�

[VNL[OLY� MVY�ZLTPUHYZ�VY� [YHPUPUN�HUK�VUS`�H� ML^�

stay for the Setouchi Triennale. “About half of the 

N\LZ[Z�HYL�UL^�VULZ�LHJO�`LHY��0[�PZ�]LY`�PTWVY[HU[�

to keep this constant. I just accept works of art 

^OLU�V[OLYZ�VM� [OPZ� PZSHUK�HNYLL��(Z� 0ɔT�Z\MMLYPUN�

MYVT�LTWO`ZLTH��0�OH]LUɔ[�ZLLU�[OL�^VYRZ�VM�HY[�\W�PU�[OL�TV\U[HPU��0M�[OPZ�OHK�

OHWWLULK�[LU�`LHYZ�LHYSPLY��TVYL�WLVWSL�^V\SK�OH]L�Z\WWVY[LK�[OL�;YPLUUHSL��0[ɔZ�

now too late to revitalize this island.” This is what the leader of the community of 

��� PZSHUKLYZ�H]LYHNPUN�HU�HNL�VM����`LHYZ�ZH`Z��¸-VY�TL�� [OL�

;YPLUUHSL� PZ�ZVTL[OPUN� [OH[� [LHJOLZ�TL� SLZZVUZ�HIV\[� PU[LY�

O\THU� YLSH[PVUZOPWZ�IL[^LLU�HSS�O\THU�ILPUNZ�� MYVT�TLKPH�

YLWVY[LYZ�[V�[OL�[V^U�VѝJL�WLVWSL��0[�THRLZ�TL�[OPUR�HIV\[�V\Y�

likenesses and aspects shared by many people, for example.”

:OHTPQPTH��VUL�VM� [OL�]LU\LZ�VM� [OL�:WYPUN� [LYT�VM� [OL�:L[V\JOP�;YPLUUHSL��^HZ� [OL�

location for Sora-Ami: Knitting the Sky��H�^VYR�I`�@HZ\HRP� 0NHYHZOP��^OV�OHK�L_OPIP[LK�

[OLYL� PU������HZ�^LSS��;OPZ�HY[^VYR� PZ�H����TL[LY� SVUN�UL[�Z^H`PUN�[V�[OL�^PUK�H[� [OL�

beach, which was knitted by the fishermen and residents of the five islands of the 

@VZOPTH�KPZ[YPJ[��HUK�[PLK�[VNL[OLY�HZ�VUL�WPLJL��>OLU�[OPZ�JVSSHIVYH[P]L�WYVQLJ[�^HZ�

WYVWVZLK��@VZOPHRP�;HRHV��[OL�JOHPYTHU�VM�[OL�:OHTP�5LPNOIVYOVVK�*VTTP[[LL��HK]PZLK�

[OL�HY[PZ[� [V�]PZP[�L]LY`� PZSHUK� PU� SPNO[�VM� [OL�ZJHYJL� YLSH[PVUZOPW�IL[^LLU� [OL� PZSHUKZ��

/V^L]LY��ZVTL[OPUN�\UL_WLJ[LK�OHWWLULK��>OLU�;HRHV�]PZP[LK�[OL�V[OLY� PZSHUKZ��[OL�

ÄZOLYTLU�^LYL�[HSRPUN�HIV\[�[OL�WYVQLJ[�ZH`PUN��¸0�RUP[[LK�ZVTL�[VKH �̀¹�HUK� PU[LYLZ[� PU�

[OL�WYVQLJ[�^HZ�VI]PV\ZS`�NYV^PUN��¸>OLU�[OL�ÄUPZOLK�^VYR�^HZ� PUZ[HSSLK�ILMVYL� [OL�

VWLUPUN�VM� [OL�;YPLUUHSL��WLVWSL�OHWWPS`�NH[OLYLK�OLYL� [V�ZLL� P[��Sora-Ami united the 

Yoshima district,” recalls Takao with joy. 

;HRHV�PZ�H�ÄZOLYTHU�OPTZLSM�HZ�^LSS��/L�[H\NO[�OV^�[V�RUP[�ÄZOPUN�UL[Z�PU�[OL�^VYRZOVW�

^OPSL�HSZV�RUP[[PUN�MVY�Sora-Ami. Many works of art in the Triennale are created with the 

cooperation of the islanders and taken care of by the people. 

;HRHV�^HZ�PU�JOHYNL�VM�[HRPUN�KV^U�[OL�^VYR�

^OLU�P[�^HZ�[VV�^PUK �̀�¸:PUJL�P[ɔZ�PTWVZZPISL�

[V�PUZ[HSS�[OL�^VYR�IHJR�HNHPU�\USLZZ�[OL�[PKL�

is low, we sometimes had to do that at two 

VɔJSVJR�VY� [OYLL�VɔJSVJR��:PUJL�^LɔYL�TVYL�

H^HYL�VM�[OL�ZLH�[OHU�HU`IVK`�LSZL��P[ɔZ�LHZ �̀¹�

Sora-Ami: Knitting the Sky will be exhibited 

PU�/VUQPTH�K\YPUN� [OL�(\[\TU�[LYT��;HRHV�

PZ� SVVRPUN�MVY^HYK�[V�OH]PUN�UL^�L_JOHUNLZ�

with Honjima people.

On the occasion of the start of the Setouchi Triennale 2016, restaurant 

0HYH�4LNPQPTH�PU�4LNPQPTH�PZSHUK�^HZ�YLVWLULK�HM[LY�YLUV]H[PVUZ�HUK�HSZV�

UL^S`�IYV\NO[� PU�UVTHKPJ�JOLM�9\H�:VKH��;OYLL� SVJHS� SHKPLZ� PU�4LNPQPTH�

JVVR�MVSSV^PUN�YLJPWLZ�[OH[�[OL�JOLM�^VYRLK�V\[�HM[LY�[OPURPUN�HIV\[�^OH[�

JV\SK�IL�[OL�TVZ[�MHZJPUH[PUN�KPZOLZ�OL�JV\SK�ZLY]L�VU�[OL�PZSHUK��¸0[ɔZ�ILLU�Ä]L�

`LHYZ�ZPUJL�T`�O\ZIHUK�WHZZLK�H^H`�HUK�P[� PZ�OHYK�MVY�TL�[V�NL[�\W�TV[P]H[LK�

[V�KV�ZVTL[OPUN�� 0� [OV\NO[� PM� 0�JV\SK�^VYR�OLYL�� 0�^V\SK�IL�HISL� [V�W\SS�T`ZLSM�

[VNL[OLY��)\[�ZPUJL�0�HT�UV[�`L[�JVUÄKLU[�LUV\NO��0�^VYR�OLYL�VUS`�H�ML^�OV\YZ�PU�

LHYS`�L]LUPUN�¹�ZH`Z�;VZOPRV�5HRHRVQP��H�JVVR�PU�JOHYNL�VM�WYLWHYPUN�[OL�ÄZO�MVY�

[OL�MVSSV^PUN�KH �̀�¸6\Y�JOLM�OHZ�\UPX\L�PKLHZ�HUK�OPZ�YLJPWLZ�HYL�]LY`�LSHIVYH[L��

>L�[HRL�NYLH[�JHYL�VM�WYLWHYPUN�LHJO� PUNYLKPLU[Z��Z\JO�HZ�[HRPUN�V\[�HSS�VM� [OL�

IVULZ� MYVT�[OL� MPZO��\ZPUN�JP[Y\Z� Q\PJL� PUZ[LHK�VM�]PULNHY� [V�THRL�Z\ZOP� YPJL�¹�

@VRV�6L�HUK�@\[HRH�4P[Z\P��[OL�V[OLY�[^V�JVVRZ�PU�JOHYNL�VM�JVVRPUN�HUK�

ZLY]PUN��KLJPKLK�[V�^VYR�OLYL�ILJH\ZL�[OL`�^LYL�H[[YHJ[LK�I`�4Z��2HQP��[OL�

THUHNLY�VM�[OL�YLZ[H\YHU[��6L�ZH`Z��¸0[ɔZ�H�IH[[SL�L]LY`�TVYUPUN�H[�0HYH��)`�

[OL�VWLUPUN�H[�LSL]LU�VɔJSVJR��^L�HYL�I\Z`�JSLHUPUN��^HZOPUN�HUK�JVVRPUN�

YPJL��HUK�THRPUN�oshizushi� �Z\ZOP�WYLZZLK� PU�IV_LZ��� BSH\NOD�>L�4LNPQPTH�

WLVWSL�HYL�[VV�ZO`�[V�JOH[�^P[O�N\LZ[Z��0[�VM[LU�NL[Z�ZSV^�HM[LY�VUL�VɔJSVJR��

HUK�MLLS�H^R^HYK�Z[H`PUN�^OLU�[OLYL�PZ�UV[OPUN�[V�KV��ZV�0�ZH`�NVVK�I`L�H[�

��V»JSVJR�HUK�NV�OVTL¯ϔ¹�5L]LY[OLSLZZ��[OLZL�[^V�SHKPLZ�^VYR�MVY�ZL]LU�

OV\YZ�H�KH �̀�>O`�UV[�JVTL�[Y`�9\H�:VKHɔZ�¸:L[VTHLa\ZOP�HUK�4PNPQPTH�

cuisine” cooked by these locals?

平均年齢77歳が管理する宝伝港駐車場

「若い人と話せることが嬉しい」と豊
とよ

田
た

五
さ

月
つき

さん。
"I’m happy to be able to talk with young people," Satsuki Toyota.

漁師、調理師、民宿、島総代。
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宝伝老人クラブ会
長、豊田裕道さん。

Hiromichi Toyota, leader of 
Hoden Elderly People’s Club.

海沿いの駐車場は車の配置にもひと苦労あるはず。
Parking by the sea requires a special care.

マナガツオの血合いを取り除く中小路敏子さん。
Toshiko Nakakoji preparing a Pomfret fish.

森田豊美さん（上）と美智子さん。
Toyomi and Michiko Morita.

中小路敏子さん（上）、大江洋子さん（中）、三井豊さん。
Toshiko Nakakoji(upper), Yoko Oe(middle), and Yutaka Mitsui.

民宿「森田」
Morita, 
the guesthouse

茶粥
Tea porridge

カラフルな「そらあみ」を編む髙尾義明さん（左）。
Yoshiaki Takao knitting a colorful net for Sora-Ami: Knitting the Sky (left).

※沙
しゃ

弥
み

島
じま

、瀬
せ

居
い

島
じま

、与
よ

島
しま

、岩
いわ

黒
くろ

島
じま

、櫃
ひつ

石
いし

島
じま

の5島。 
4HE�9OSHIMA�DISTRICT�CONSISTS�OF�lVE�ISLANDS��
3HAMIJIMA��3EIJIMA��9OSHIMA�� )WAKUROJIMA��
AND�(ITSUISHIJIMA�
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The people of Naoshima, Teshima, and Inujima have loved their islands and 
lived and worked there since long before Benesse Art Site Naoshima began 
to develop activities on these islands. These “senior islanders,” so to speak, 
seem to have plenty of wisdom on how to get along with the nature, history 
and people of their islands. For this series of articles, islanders of diverse ages 
and occupations are interviewed and talk about “their island, life, and art.” The 
interviewee of this issue is Haruji Soga.

Photo: Hideaki Hamada    Text: Naoko Inoue
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こえび隊

作品受付をしているこえび隊。受
付には、次の担当者のために引き
継ぐ日報などが置かれている。日
報には、毎日の情報が蓄積され、
財産となっている。

A  v o l u n t e e r  a t  a  re c e p t i o n 
table.  Volunteers keep detailed 
notes of  da i ly  act iv i t ies  in  a 
notebook to be passed on to 
members who will be working the 
next day. These records are great 
assets in the planning of future 
events. 

こえび新聞2016年1月31日号。タブロイ
ド判の両面刷りで、表面は芸術祭をわかりや
すく紹介、裏面は普段から島で活動している
からこそ得られた情報が満載。

大島にて、ガイドを行っている様子。
作品についてだけでなく、島の歴史
なども含めて説明してくれる。 豊島で2010年から公開されている塩田

千春の作品「遠い記憶」にて、結婚式を
挙げたこえび隊メンバー。

女木島の運動会に参加。こえび隊は
毎回、工夫を凝らした出し物も出し、
競技にも参加している。

����年の芸術祭では、香港、台湾
やフランスなど、海外からの「こえ
び隊」参加者も増えた。 女木島にて、木村崇人の作品「カモメの駐車場」のメンテナンス。

(�]VS\U[LLY�JOLJRPUN�\W�VU�[OL�HY[^VYR�¸:LH�.\SS�Z�7HYRPUN�3V[¹�
I`�HY[PZ[�;HRHOP[V�2PT\YH�PU�4LNPQPTH�PZSHUK�

(� ]VS\U[LLY� SLHKPUN� ] PZ P [VYZ� VU�
6ZOPTH� PZSHUK��   (Z� [V\Y� N\PKLZ��
TLTILYZ�L_WSHPU�UV[�VUS`�HIV\[�[OL�
HY[� PUZ[HSSH[PVUZ�I\[�HSZV�HIV\[� [OL�
PZSHUKZ�HUK�[OLPY�OPZ[VY �̀

6UL�JV\WSL� MYVT� ¸2VLIP�[HP¹�OLSK� [OLPY�
^LKKPUN� JLYLTVU`� H[� [OL� ZP[L� VM� [OL�
HY[^VYR� ¸+PZ[HU[� 4LTVY`¹� I`� HY[ PZ[�
*OPOHY\� :OPV[H� PU� ;LZOPTH�� L_OPIP[LK�
K\YPUN�:L[V\JOP�;YPLUUHSL�ZPUJL�������

豊島の「島のお誕生会」。毎月「島キッ
チン」にて開催され、島民の多くが
楽しみにしている。

Once a month, members hold a 
birthday party for the local residents 
a t  Sh ima K i tchen  on  Tesh ima 
island.   It is something that many 
residents look forward to each 
month.

(U� H[O SL [ PJ � L]LU[ � VU� 4LNP Q PTH�
PZ SHUK��   =VS\U[LLYZ� THRL� NYLH[�
LќVY[Z�[V�[OPUR�\W�M\U�ZRP[Z�HUK�[OL`�
WHY[PJPWH[L�PU�JVTWL[P[PVUZ�HSVUNZPKL�
SVJHS�YLZPKLU[Z��=VS\U[LLYZ�OH]L�JVTL� MYVT�HZ� MHY�

HZ�/VUN�2VUN��;HP^HU�HUK�-YHUJL��
WPJ[\YLK�OLYL PU������� 

=V S \ U [ L L Y Z � O L S W P U N � ^ P [ O � [ O L�
PUZ[HS SH[ PVU� VM� HY[ PZ[� >HUN� >LU�
*OPO»Z�WVW\SHY� HY[^VYR� ¸+YLHT�VM�
6SP]L¹�VU�:OVKVZOPTH�PZSHUK�� (SVUN�
^P[O� [OL� SVJHS� YLZPKLU[Z��]VS\U[LLYZ�
J\[�HIV\[������IHTIVV�[YLLZ��

;OL� ¸2VLIP�[HP¹� KV\ISL�ZPKLK� UL^ZSL[[LY��
1HU\HY`� ���� ����� LKP[PVU�� 6U� [OL� MYVU[� PZ�
LHZ`�[V�\UKLYZ[HUK� PUMVYTH[PVU� HIV\[� [OL�
:L[V\JOP� ;YPLUUHSL��^OPSL� [OL�V[OLY� ZPKL� PZ�
M\SS�VM�\ZLM\S� PUMVYTH[PVU� [OH[� [OL�]VS\U[LLYZ�
NH[OLYLK�MYVT�SVJHS�PZSHUK�YLZPKLU[Z�

小豆島で作品制作のお手伝い。人気
のワン・ウェンチ―「オリーブの夢」
に使用する約4,000本の竹を地元
の皆さんと一緒に切り出した。

瀬戸内国際芸術祭になくてはならない存在がこえび隊だ。芸術
祭を支えるボランティアサポーターの方々で、現在、国内外の
約1,500名が登録し活動している。芸術祭開催前や期間中は、
作品制作のお手伝いに始まって、作品の受付やメンテナンス、
大島や豊島ではガイドを行う。実は芸術祭期間外も大切な活動
期間で、島の方々を呼んでお誕生会を催したり、運動会や地域
のお祭りへの参加を通して、島の方々と交流し、信頼関係を築
いている。地道な日々の活動があってこその芸術祭。ここでは、
こえび隊の活動の一端を写真で紹介する。

The volunteer group “Koebi-tai” has been the heart and soul of the Setouchi 

Triennale.  Close to 1500 people from around Japan and other countries signed 

on as volunteers to support the Triennale.  During Triennale seasons, they assist 

the artists, welcome guets, help to maintain the artworks, and usher visitors 

around the islands of Oshima and Teshima as tour guides.  Their activities during 

[OL�Vќ�ZLHZVU�HYL�HSZV� PTWVY[HU[!� [OL`�THPU[HPU�NVVK YLSH[PVUZOPWZ�^P[O� [OL� SVJHS�

residents of the islands by holding birthday parties for them, and participating in 

local athletic events and festivals.  The success of the Triennale is due in great part 

[V�[OLPY�KH`�[V�KH`�]VS\U[LLY�HJ[P]P[PLZ�� )LSV^�HYL�ZVTL�L_HTWSLZ�VM�[OLPY�LќVY[Z��

The Volunteer Group “Koebi-tai”
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Walking down along the prefectural route 255 on the hillside of Karato-Oka on 
Teshima, you will find rice terraces on your left. After a few more minutes, Teshima 
Art Museum comes into view. Considering the restoration of the rice terraces 
indispensable to create the environment for a new museum, Soichiro Fukutake, the 
president of Benesse Art Site Naoshima, announced his plans for the restoration in 
2007, advocating the unification of architecture, art, and the environment. The local 
residents agreed with his idea after convening in more than ten briefing sessions 
starting from 2008, and the restoration started in April 2009. Nineteen organizations 
including the town of Tonosho began their collaborative project for the restoration 
and landscaping of the rice terraces. Haruji Soga, 69 years old, is the chairman of the 
Society of Preservation of Karato Rice Terraces, one of the organizations, as well as 
the president of the Karato Irrigation Union. In the spring of 2010, six months prior to 
the opening of Teshima Art Museum his society had reclaimed abandoned and fallow 
fields and restored 250 rice terraces and fields totaling an area of 6.2 hectares. The 
fifteen members of the society are continuing their efforts to maintain the landscape 
uniting the rice terraces with a museum. Soga looks back on the beginning of the 
project: “Don’t make too much of what we’ve done. Our first thoughts were, ‘you make 
your own museum, we make our rice terraces,’ and we also thought it was a good 
idea to clean up the fallow rice terraces for the occasion.” He attended Teshima Art 
Museum’s preview for Teshima residents on October 15th, 2010, two days prior to its 
grand opening. “When I first saw the museum, I thought, ‘Oh, this is it? I’m not too sure 
if a lot of people will come to see this.’ But then I looked up and I thought, ‘Wow, this 
is wonderful!’ I was impressed.” He was fascinated by the view from the openings. He 
saw ripe rice ears swaying in the rice terraces ready to be harvested. “Until then, I 
had never thought that rice paddies were beautiful. Honestly, it has been hard for me 
to take care of my own paddies which I live off. Now we can look out to the sky and 
the sea clearly from the museum but previously there were bushes around here that 
interrupted our view. For instance, the forestry bushes around the pond called Myojin-
ike on the southern side used to obstruct the sunlight. Even Teshima people had never 
seen a view like this.”

Soga was born as the third son to a masonry-farming family in the Karato-Oka 
district. “My father grew tobacco, kept cattle in the barn, and gathered firewood for 
oven and Bizen Ware kilns and sold them. In the meantime, he also gathered Teshima 
stones. Since my father set up a new family diverging from the head house, he initially 
had no paddy of his own. He bought land when there was some available and grew 
rice there. He raised us all on his own from nothing to start with.” Soga has two elder 
brothers. The eldest left Teshima at the age of twenty to work in the stone industry in 
Osaka and the other brother worked at Mitsui Engineering & Shipbuilding in Tamano, 
Okayama. “I wanted to get out of Teshima, too, and went to Kobe. Since I liked cars, 
I wanted to study mechanics while working.” He began to work at an auto-repair 
factory in Sannomiya, Kobe, in 1965 when he was 18 years old but had to give it up due 
to a skin problem from gasoline two years later. Then he worked fulltime at his eldest 
brother’s stone business in Osaka, which he had been helping on his days off before. 
“In those days, my brother grew busier because of the construction of Senri New Town 
(a big suburban development near Osaka), and so he employed many day laborers in 
Osaka to level the ground and stack up stones. The stone he dealt with was pumice-
tuff called Oya stone, rather than Teshima stone.”

Soga met Toyoko, a woman from Uki, Kumamoto, working in Osaka as a 
cosmetics sales clerk, and got married to her when he was 27 years old. With their 
daughter and son, the Sogas lived in Kishiwada. It was a time of radical change in 
Osaka under rapid economical growth, as private railways launched their businesses, 
suburbs along the railways were developed, the Tokaido Shinkansen super express 
line and Osaka’s municipal subway were opened, highways were constructed, new 
commercial buildings and underground shopping streets around Osaka Station were 
completed, and the Japan World Exposition was held in Osaka (Expo ‘70). When he 
was 33 years old, Soga and his family moved back to Teshima. Soga says, “My parents 

insisted they wouldn’t leave Teshima. They didn’t want to live in Osaka or Tamano 
either. And both my brothers wouldn’t move back to Teshima. So I decided to move 
back. At that time, I also got an offer from a Teshima stone business to help their 
work for a gardening shop in Okayama.” Since clients were mostly in Okayama on the 
mainland, Soga had to take the first ship to Uno at 6:00am every morning to work and 
returned on the last ship at 19:30pm every evening. On his days off, he worked in the 
Soga family’s own rice paddies located in the rice terraces on the hillside of Karato-
Oka. Just before his retirement at the age of 60, he had an accident at work and 
was hospitalized due to a tendon rupture in the shoulder. Soon afterwards, the stone 
company for which he worked went bankrupt. “The company used to do everything 
from cutting stones to finishing. Just affixing stones to the surface doesn’t make much 
money. In addition, cheaper stones from China are available nowadays. The job of 
attaching them is even more profitless.” 

In 2007, Soga became the president of the Karato Irrigation Union for which he 
was formerly the representative of the president because the previous president, his 
cousin, was sick and hospitalized several times. “I was ‘forced’ to take the position 
because people said I knew more about the matter,” he explains. Upon becoming the 
president, he started to repair the small dam of Myojin-ike pond “because its flooding 
and leaking were worrisome.” Myojin-ike pond was one of the ponds that irrigated the 
rice terraces. “In order to avoid conflicts and too many expenses, I decided to receive 
the governmental financial aid offered to the farmers of hilly fields.” This led to the 
formation of the Society of Preservation of Karato Rice Terraces. “The manager of the 
Agriculture, Forestry and Fisheries Department of the town office of Tonosho informed 
me of the aid. He advised me that simply beginning revitalization of the paddies and 
one weeding per season would be enough for the time being until the rice terraces 
were ready to be used. Only later did I find out that once we received the financial 
aid, we had to continue these tasks at least for five years.... It was also after we started 
revitalizing the paddies that we learned that a new museum was going to be built.

 Now Soga is worried about the damaged sliding gate of the Chiyoda-ike pond 
and that the people living below should not be threatened. Soga insists that this 
repair work has to be done even if the pond water has to be drained away. “Since the 
museum opened, people have been growing rice. Though it’s not easy, I don’t want the 
people working for the rice terraces to suffer financially. The Society of Preservation 
of Karato Rice Terraces receives another prefectural and local governmental grant 
for agriculture that will contribute to the environment, landscape, and the prevention 
of natural disasters. This grant also requires its recipients to continue activities for at 
least five years. “It’s been three years now. Two more years to go. When the term is 
over, I’m afraid there may be no one to continue rice growing in the rice terraces. 
When the grant ends, they may quit but I don’t want that. I am always anxious about 
who will still be growing rice ten years later but I don’t see anyone as a prospective 
successor. As for me, I’m old and physically weakened. I will give up when any of my 
machines breaks down. But still, I want to hand down my skills.” In the winter of 2015, 
he underwent an operation on the left knee to insert an artificial joint. “I am aware of 
my responsibility and I don’t want to neglect the rice terraces. I can’t give up halfway, 
either. But honestly, I want to resign from the positions as head of the Irrigation Union 
and of the Society of Preservation of Karato Rice Terraces at any moment,” confesses 
Soga. Nevertheless, he also says, “I feel I have to go on when visitors to the museum 
delightfully say nice things about the rice terraces. We can’t have the paddies go back 
to becoming wasteland. And I really do love the paddies. Even if I can’t do anything, I 
want to stay outdoors. I want to stay under the sun.”
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I Think as I Walk: My Dancing Days in Shin-Nagata
Fumi Yokobori
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In this series of articles, we reflect about various regions 

throughout Japan. The Fukutake Foundation, which 

manages the activities of Benesse Art Site Naoshima 

together with Benesse Holdings, Inc. also provides 

financial support to various programs for regional 

revitalization in Japan in order to foster lively and unique 

local communities. The condition for receiving such 

grants is that each program must represent a creative and 

cultural activity conducted primarily by local residents. 

During the fiscal year of 2016, twenty-four projects are 

receiving grants. Each is led by an ambitious program 

director who is driven to tackle issues of the region and 

take action with his or her own individual perspective and 

methods. What do these program directors think about 

their regions and what are their visions for the future?
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KARAOKE BOX, “Nagata’s Vietnam” Version (a program for the Vietnamese in Japan) 
at the Festival for Everybody 2014

OPINION

We initially launched dB in Osaka in 1996 which subsequently 

became an NPO in 2002. We built Art Theater dB Kobe with 

the support of the city of Osaka and managed it on our own, but 

had to close it five years later due to Osaka’s financial difficulties. 

During the several years since 2009 when dB moved from Osaka 

to Shin-Nagata, in Kobe, we were like outsiders who were in Kobe 

only temporarily. Communicating using dance as our language, we 

began our activity with knowledge of the local community of Shin-

Nagata from the viewpoint of “outsiders, idiots, and youngsters.” 

Making friends with local dance lovers such as members of the 

creative dance club of Kobe Noda High School and people taking 

local dance lessons, we exchanged our backgrounds with them. 

Learning about what made up their activities led to knowing more 

about the community. What dance is—the crucial question of dB’s 

activities—became clear as we observed the performances of these 

local dancers. What we made the most of was to build an equal 

relationship with them so that both of our performances could meet 

each other on equal terms. We sought to build a platform where 

local programs and dB’s programs could exist and circulate together 

instead of going separate ways. Or, to be accurate, it spontaneously 

become this way before us realizing so. 

In 2012, three years after moving our base to Shin-Nagata, we 

launched “Stay & Study Dance @Kobe,” the program that marked 

our first turning point. It aimed to provide young choreographers 

and dancers with opportunities for an intensive eight-month dance 

course in Kobe. The program is in its fifth term this year. Half of 

the participants come to Shin-Nagata from outside areas for the 

program. Some past participants have remained here and developed 

their own projects. In a sense, our program promotes the influx 

of a young population in Nagata Ward where the ratio of elderly 

people is higher than any other ward in the city of Kobe. Year after 

year, the number of local people who help the young participants 

in “Stay & Study Dance @Kobe” has increased. Last year a local 

resident participated in the program for the first time. As we sought 

for a new way of patronage of artistic and cultural activities, we 

were met with an unexpected result: “Stay & Study Dance @Kobe” 

changed our status from being “outsiders, idiots, and youngsters” 

in the beginning of 2009 to being the host for such people in the 

June 17, 2016

10:00am	

Began auditioning and interviewing applicants for the fifth term of “Stay 

& Study Dance @Kobe.” Mona Yonezawa, the first applicant, was one 

of the participants in “Yasuko Yokoshi x High-school Dancers Project,” 

which DANCE BOX (dB) conducted in 2011. She told me that she 

was interested in “community dance” that could be choreographed and 

performed by anyone –– experienced or not –– and was seeking to become 

an instructor to communicate the joy of dancing to children.

12:30pm	

Miku Sekinaka, the youngest of the auditionees, is a girl who has just 

graduated from Kobe Noda High School near where dB was located and 

where she belonged to the creative dance club. She got to know this program 

as a student because she had participated in a workshop on lighting held at 

dB, where electricians gathered to perform experiments in the theater. 

2:45pm	

Auditions end for the day. Every year on the occasion of this audition, 

I witness extremely beautiful bodies and their movements driven by 

tremendous passion for expression, overwhelmed by nervousness. 

7:00pm	

Attended the “Marugo Market Asian Stalls Night,” an annual event 

symbolic of the local characteristics of the Shin-Nagata district. There were 

Korean, Burmese, Thai, Vietnamese, and Indian food stalls all crowded 

with people eating and drinking. I listened to live music performances and 

met some city officials and neighbors whom I knew and drank together 

with for a while.

9:00pm	

Stopped by the “Community Space r3” in the Rokkenmichi Shopping Street 

and saw many children still playing lively at such a late hour. I talked with 

the chairperson of the Shin’yo Elementary School PTA and a Korean couple 

working in the entertainment business about parenting and other matters. 

——————Excerpts from my diary
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Neighborhood Cinema Club (a film-making workshop for local residents) 
at the Festival for Everybody 2014
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span of a few years.

Now, what are my present-day thoughts, as of June 2016? To create 

more “places of creation.” Our project, “Expanding Studios into the 

Streets Plan” is now underway. We intend to spread the function 

of dB’s theater outside to the streets and expand the notion and 

possibilities of the “studio” and promote dB’s new development. 

Our current plan is to set up studios and have them managed by 

choreographers and dancers who have participated in “Stay & Study 

Dance @Kobe.” We hope these studios will become new home bases 

for young dancers as well as places open to the local community. 

We aspire for young dancers to become the host of “outsiders, 

idiots, and youngsters” as we did, and to create more studio-like 

platforms where many people can meet and gather sharing dance as 

their common language. And it is our wish that the performances 

they create carry many different viewpoints and values of diverse 

people including local people without being easily consumed. It is 

the eighth year since we moved to Shin-Nagata and we at dB have 

reached another turning point. However, what will not change is 

the way that we experiment and the pace at which we walk forward, 

seeking encounters and reencounters with people with hopes that 

our practices spread their roots deeply and reach far and wide. 

Fumi Yokobori

Program Director, DANCE BOX (NPO)

Born in 1978 in Nara prefecture. Has worked with DANCE BOX since 1999. Was 

awarded a grant for domestic emerging artists from the Japanese Agency for Cultural 

Affairs in 2006. Researched performing arts in six Asian countries and New York 

under fellowship from the Asian Cultural Council from 2008 to 2009. Currently 

conducting various programs on and around dance at the Art Theater dB in Shin-

Nagata, Kobe, where people from diverse Asian backgrounds compose a multicultural 

mix, placing a focus on Shin-Nagata's "Asianness" and exploring how to connect the 

local and the global.
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Stay & Study NEXT, “Hanamichi Junction” by Shigehiro Ide and the Shin-Nagata Crew 
(choreographed by Shigehiro Ide, performed together by the former participants of “Stay and 
Study Dance @Kobe” and Shin-Nagata residents)
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Address:
423 Ieura, Teshima, Tonosho-cho, Kagawa
A 15-minute walk from Ieura port on Teshima. 
Opening Hours: 9:30~16:30 (Please check 
the closed days on our web site.)
Curated by Akiko Miki
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Anri  Sala was born in Albania in 1974. 
His unique pieces are experience-based 
installations, intricately mixing music, video 
images, and the architecture in which they 
are housed. His pieces have been hailed 
worldwide at international art exhibitions 
such as the Venice Biennale, as well as at 
solo shows in world famous museums.
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A New Installation by Anri Sala will Open to the 
Public on October 8th, 2016
Artist Anri Sala has been conceiving a project for Teshima during the past 
three years, since winning the 10th Benesse Prize*.  In the old house along the 
shore in which his art work will be set, the rhythm of drums, the sound of music 
boxes, and different video footage of both an improvising saxophone and 
a shakuhachi  (a Japanese bamboo flute) resonate, giving the impression of 
the house as an organic entity, pulsing with life.  The once-abandoned house 
is brought to life, inviting viewers to reflect on the displacement and lives of 
human beings as well as to physically experience “the meeting of two different 
worlds” --  outside and inside, eastern and western, contrasting instruments, 
ocean and sky, the artificial and the natural, social and private.
*Benesse Prize: Benesse Holdings, Inc. has awarded the Benesse Prize to 
encouraging talented artists with a pioneering spirit at the Venice Biennale.  
Anri Sala was awarded the prize in 2013.  The 11th Benesse Prize will be 
presented at the Singapore Biennale in 2016. 
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Street and Roadside Performance (performed by ttu) at the Festival for Everybody 2015
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After bath wear, street wear

Photo by Hideaki Hamada
Text by Mayumi Hirohata, Naoko Inoue
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Original Sweatshirt of Naoshima Bath “I —湯”
Price: 5,000 yen (tax-included)
Available at Naoshima Bath “I—湯 (I love YU)”

主要都市から港へのアクセス
ACCESS FROM THE PRINCIPAL CITIES TO PORTS

SETOUCHI M
AP

直島・犬島・豊島への航路
〈宇野港から〉

1  宇野 ⇄ 直島（宮浦）
2  宇野 ⇄ 直島（本村）
3  宇野 ⇄ 豊島（家浦） ⇄ 豊島（唐櫃） ⇄ 小豆島（土庄）
〈高松港から〉

4  高松 ⇄ 直島（宮浦）
5  高松 ⇄ 直島（本村）⇄ 豊島（家浦）、 高松 ⇄ 豊島（家浦）
〈宝伝港から〉

6  宝伝 ⇄ 犬島
〈その他〉
⑦ 直島（宮浦）⇄ 豊島（家浦）⇄ 犬島

SEA ROUTES TO NAOSHIMA, INUJIMA, AND TESHIMA
From Uno Port:
1  Uno ⇄ Naoshima (Miyanoura)
2  Uno ⇄ Naoshima (Honmura) 
3  Uno ⇄ Teshima (leura) ⇄ Teshima (Karato) ⇄ Shodoshima (Tonosho) 
From Takamotsu Port:
4  Takamatsu ⇄ Naoshima (Miyanoura)
5  Takamatsu ⇄ Naoshima (Honmura) ⇄ Teshima (leura), 
　 Takamatsu ⇄ Teshima (leura) 
From Hoden Port:
6  Hoden ⇄ Inujima
Other
7  Naoshima (Miyanoura) ⇄ Teshima (Ieura) ⇄ Inujima

新幹線  Bullet Train
国内線 Domestic Air Route

宇野港
Uno Port

直島
Naoshima

豊島
Teshima

男木島
Ogijima

女木島
Megijima

岡山県
Okayama Pref.

宝伝港
Hoden Port

犬島
Inujima

小豆島
Shodoshima

香川県
Kagawa Pref.

高松港
Takamatsu Port

4
5

7

7

51 2

3

3 3

6
船便  Sea Route

博多
Hakata

広島
Hiroshima

岡山
Okayama

高松
Takamatsu

岡山空港
Okayama Airport 京都

Kyoto

大阪
Osaka

名古屋
Nagoya

東京
Tokyo

高松空港
Takamatsu 

Airport
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Shinro Ohtake, the artist who created Naoshima Bath “I—湯” (a 
functioning bathhouse on Naoshima), has designed an original 
sweatshirt for it.  Ohtake chose the design, material and motif 
carefully, noting that “young people nowadays have different 
tastes than when I was young.”  Cotton pile fabric was used  
to give it more volume. The logo “I—湯” is printed on the front, 
and its symbol figure “—MI<Love-Mi>” is printed on the back, 
both in metallic foil.  When asked, “How would you like to see 
this being worn?” Ohtake answered, laughing, “I’d like to see a 
couple in matching outfit, going out!”  About the design itself, 
he added, “The printed logos are flashy and surprising enough 
to draw a lot of attention. Will it be exciting or embarrassing to 
draw such attention? I’d like people to see that for themselves.”  
The sweatshirt can be worn after taking a bath at Naoshima 
Bath “I —湯”, or on various occasions.


