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The Setouchi Triennale 2016 and People’s Involvements
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Photo by Hideaki Hamada (cover 1), SANUKI Lifestyle Laboratory (p.3), Koebi-tai (p.8)
Text by Eshin Uno, Naoko Inoue, Yoshino Kawaura, Kaori Akehi

;0L L[VNJO? ;YPLUUHSL ’Z UV~ VUNVRAUN ZUJL 4HYJO [0

The Triennale is an art festival that takes place every three years in the
L[V (USHUK = LH HUK ~HZ AYZ[ OLSK U U HKK?[PVU [V [OL LHZ[ PZSHUKZ
S5HVZOPTH ;LZOPTH A4LNWTH 6NTH :O0VKVZOPTH 6ZOPTH HUK
Inujima), the venue of the 2013 Triennale further included islands in the
ALZ[ :OHTHWTH /VUPTH HRHTNHTH (NHZOFTH HUK 0I\RYTH =f[0
more than one million visitors expected, the third edition of the Setouchi
Triennale takes place this year in these twelve islands and the port
JPLZ VIl HRHTH[Z\ HUK <UV V]LY H [V[HS VI KH>Z K\YUN [OL [OYLL
ZLHZVUZ VIl ZWYPUN  z\TTLY HUK -HS L_OPIP[PUN RZ 1 HY[PZ[Z
VT JVAU[YILZ HUK YLNVUZ HUK WYLZLUPPUN LJLU[Z ;OL HLZ[P]HS P2
VINHUALK 17 [OL zL[VAJOP ;YLUUHSL , LINFIL *VTTYLL “N[0 = \VPIOW
~\R\[HRL *OHWTHU Vil [OL )VHYK VIl [OL =\R\[HRL -VAUKH[VU HI[UN HZ [Z
- LULYHS 7YWK\JLY HUK )LULZZL /VSKPUNZ (UJ HUK -\R[\HRL -V\UKH[VU
WHY[IWH[PUN U [OL ILZ[FTHS HZ WHY[ULYZ

In this Triennale, artists often work with local residents to create works of
HY[ U [OL UH[\YHS SHUKZJHWL VI [OL L_OPHIPUN HYLHZ QU[LY [OL HYPZ[Z OH]L
left, local elderly people continue to communicate stories about these
AVYRZ [V TPZIVYZ [HRL JHYL VIl [OL TFZ2[VYZ HUK WHU[ AVALYZ 0U H IV INS N
-HZJWUH[LK 1" [OLY ZTKLZ HU PUJYLHZUN UNTILY VI WLVWSL HYL JVTPUN
IHJR [V [OLZL IZHUKZ HNHU HUK JVUZLX\LU[™ UL/ YLZ[H\YHU[Z [OH[ ZLY]L
local specialties have opened and old houses have been turned into inns.
(8 VI [OLZL OH]L NYHK\HS™ WWTV[LK [OL YZL Wi VT T\UPLZ HIWVZZ [OL
islands where elderly people lead active lives.

U [O0rZ ~NH™ HZ TVYL WLVWSL JPZ°[ [OL :L[V\JO? PZSHUKZ TWYL L_JOHUNLZ
take place between the local people, especially the elderly, and visitors
[OYWANO ~VYRZ VI HY[ HUK LJLU[Z ;OL SVJIHS WLVWSL ILIVTL TVYL HAHYL Vi
the charm of their home islands and speak out about them with pride. This
SLHKZ [V [OL YLJ[H¥aHPVU VIl JVT T\W[LZ U [OL YLNPVU HUK H WYLZLU[H[VU
of how to make the most of the characteristics of the local communities—
[0PZ 7Z [OL \UKLYS™PUN PKLH VIl [OL = L[VN\JOP ;YLUUHSL

This issue features various scenes of the Setouchi Triennale. It explores
how the festival is based on the relationship between visitors, artists,
PZSHUKLYZ HUK SVJHS JVT T\UPLZ SVJHS NV]LYUTLU[Z HUK V[OLYZ
“\Y[OLYTWYL [ SVVRZ H[ OV~ [OL ;PLUUHSL OHZ IYVANO[ UL/ WLVWSL [VNL[OLY
and created new relationships, and how people have even invented their
VAU WYVILI[Z [OH[ OLSW [V ZOHWL [OL TLHUUN ILOMK [OL ;YPLUUHSL

Cover photo

When a Naoshima Note staff-writer visited Teshima 8 Million Lab in Kou, Teshima,

B NBO BOE XI6F X 1P WF EIBHPOBIZ BDSPTT UIF -BC XFSF QSFQBSIOH mT1 0 UIFIS 6SPOU ZBSE
51FZ HBWF TPNF TBTHNI UP UIF XSUFS BT TIF HSFFUFE UP UIFN

This kind of exchanges with local residents and fortunate accidents

NBZ I1BQQFO UP UIF WITIPST UP UIF 4FUPVD I 5SIFOOBIF

0000000020160 000000000000web0000O00OO0OODO
setouchi-artfest.jp

More information about the Setouchi Triennale 2016 can be found on the festival's website:

setouchi-artfest.jp/en
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Sweet Treats from Oshima Island

Oshima is an island entirely dedicated to the National Sanatorium Oshima-

Seishoen, a nursery home for leprosy™ Z\Y]PJVYZ ZLYL [OLYL ?Z H NYV\W VI

people involved with the island and who communicate its current state by

ZLYJPUN ZALL[Z H[ b;Z\UHNHY UV ILd Cafe SHIYORU™, part of the “Yasashii
Bijutsu Project™™.

Z[HYPUN N[0 [OL zL[VNJOP ;YLUUHSL JHRLZ HUK WPLZ ZLYILK H[

Cafe Shiyoru have been baked by “Machi no Schule 963", a shop located in

[OL 4HN\NHTLTHJO? zOVWWIUN =[YLL[ ?U ;HRHTH[Z\ 2HNH™H ;OLZL Z/LL[Z

HYL LUV LK 17 [OL WH[PLU[Z VI [OL ZHUH[VY\T HZ ZTHS NAI[Z HUK IVY [OL#Y

[LHPTL ,=L HYL OHWW™ [OH[ Cafe SHIYORU has become part of the patients’

everyday lives, as they always keep SHIYORU in mind to buy sweets,” says

Miki Mizutani, the chairwoman of Machi no Schule. Cafe SHIYORU was

conceived when Ayako Amari, a member of Koebi-tai, talked to Mizutani,

who attended a series of workshops titled “Fram’s Setouchi Food School.” “|

talked to Ms. Mizutani because she said in

her presentation for the final session of the

AVYRZOVW [OH[ ZOL ~HU[LK [V KV ZVTL[OUN

to connect Takamatsu and the Setouchi

islands. And she also had a stall every year

at the Oshima Aozora Market since 2012. |

asked her if she could work with us for Cafe

SHIYORU,” explains Amari. “In December

YINO[ HU[LY [OL I¥Z[ = L[VNJO! ;¥LUUHSL

0 VWLULK 64HJO? UV zJO\SL 2 \UKLY [OL

JVUILW VI 63VIHS 3AL *\S[\YL HUK [OL +H%™

3L =>P[0PUs HUK ZPUJL [OLU 0 OHJL ILLU

convinced that involvement with the local

community is indispensable for a down-to-
Available during the summer term

of the Setouchi Triennale are two . . )
kinds of cakes. One with amanatsu for a private business owner like myself to

earth lifestyle. It seemed difficult however

(a variety of summer orange) and
another one with plum. Amanatsu
flavored cheese crumble cake (left)
and chocolate cake soaked in plum YLIVSLI[Z 4Pa\[HUP ,=OLU 0 ~HZ VIILYLK [OL
syrup like a caramel sauce, called
plum caramel chocolate cake.

be involved with an event like the Triennale

for a purpose other than business...”

opportunity to work for the cafe in Oshima,
| knew that | should not step carelessly into
an island that has a painful history and circumstances and | felt frustrated
HIVA[ UV[ RUV/UN L_HJ[S™ OV~ [V ILIVTL UTVSILK BVUL[OLSLZZ 0 RULA
that if | went for it, | should do it with determination. Since Oshima is a part
of the city of Takamatsu, | think that Takamatsu-based businesses like us are
YLZWVUZPISL VY JVT T\UPIHPPUN [OL ZP[\H[PVU VI 6ZO'TH VT [OL JPLAWVRUL VI
ZVTLVUL WUIVSILK =L OH]L Z[W]LK [V NFJL ZOHWL [V [OL ~VUKLYINS SH]VYZ Vi
IYNP[Z NYVAU VU [OL PZSHUK  JVUZPKLYPUN [OL SVUN WHZZHNL VI [FTL VILY 6ZO0FTH
3V OIL PUTVSILK /N[0 ZVTL[OPUN 0 [OPUR AL OH]L [V IL WSHLYZ ~OV ~VYR \ZIUN
our hands.”

C JHYL[™ VI ZALL[Z PUJISNKPUN [OL VUL JHSLK roppoyaki are available at
Cafe SHIYORU ;0LZL \ZLK [V IL THKL U 6Z0"TH 1~ H NYV\W VIl JVUILJ[PVULYZ
JHSLK [OL ,WYVJILZZPUN ZLJ[PVUT OV HSZV THUNIHI[\YLK JHYL[PLZ Z\JO HZ manju
N[O JOLZ[U\[ IBPUN yokan (bean paste jelly) and rice cakes. The members of

10U THWHU WHPLU[Z Z\KLYUN IV T SLWWVZ™ VY 2. Art for the Hospital Project, Yasashii
/HUZLUSZ KiZLHZL OHK [V IL iZVSH[LK \U[s [OL Bijutsu / Cafe SHIYORU is located in a
“Leprosy Prevention Law,” enacted in 1907, YLTVKLILK I\BKPUN [OH[ ~HZ IVYTLYS™ H

was repealed in 1996. Since the disease was N\LZ[OVNZL VY PPZ2[WZ [V [OL ZHUH[VI\T = VA[
AYWUNST ILIL]LK HZ PUINYHESL HUK OLYLKP[HY™ KYPURZ THKL “M[0 JLNL[HISLZ HUK IYNP[ NYV/~U
sufferers were feared, discriminated, and in Oshima, and sweets are available. It is open
strictly confined in the sanatoriums for life. when the sanatorium is open to the public.
Their families were discriminated as well. There Cafe Shiyoru ™ TVIL [V H UL 1\BKUN
HYL  UH[PVUHS ZHUH[VYA\TZ JUJS\NKIUN 6Z0FTH , ZOHRHRVY"\RHU? OVAZL IVY ZVJHS L_JOHUNLZ
Seishoen in Japan now and nearly 2,000 and reopen when the autumn term of the
survivors still reside there. Today, leprosy is ZLVNJO? YPLUUHSL ILNUZ =OXL P[Z H[TVZWOLYL
completely curable by medication and you remains the same as it has been before,
AR ULILY NL[ PUILI[LK “M[0 [OL KPZLHZL IWT the new Cafe Shiyoru will be a place where
leprosy survivors or patients. YLZPKLU[Z HUK JfZP[VYZ JHU NH[OLY [VNL[OLY
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[0PZ NYVAW OHK ILLU ~VYRPUN HZ JVUILJ[PVULYZ \U[¥ [OL™ JHTL [V [OL PZSHUK
Roppoyaki OHZ ILLU VI[LU [HSRLK HIV\[ HTVUN [OL WLVWSL VI 6Z0PTH ILJIH\ZL
LILY® [PTL [OL WHPPLU[Z VI SHNHZOPTH (PZLPLU HUV[OLY UH[PVUHS ZHUH[VY\T
VU SHNHZOPTH PZSHUK U 6RH™HTH 1PZ°[ [OLYY IYPLUKZ VIl 6ZOPTH roppoyaki
ALYL NPJLU [V [OL PPZP[VYZ HZ H ZVNJLUY -PUJL THU™ WLVWSL PU 6ZOFTH VYL
ZTHLZ VU [OLY JHILZ ~OLU ZOHYUN [OLPY Z[VYPLZ HIVN\[ VSK [PTL ZNLL[Z HZ
fond memories, Roppoyaki was revived as the “Art for the Hospital Project,
Yasashii Bijutsu” in 2010. Since then, it was made by Cafe SHIYORUJZ [V
Z[HIN TLTILYZ ZWLJIAPJIHS™ K\YPUN [OL WHZ[ [V ;YLUUHSLZ HUK \U[$ +LILTILY

-WT 2VLIP [HF OHZ THKL [OL ZALL[Z WSV/UN [OL ZHTL YLIWL
Roppoyaki are available on the second Saturday and Sunday of every month

when the nursery is open to the public. It is now so popular and awaited that
some people in the nursery call to order
them in advance.
Cafe SHIYORU will move to a new
I\BKPUN JVUZ[Y\NJ[LK PU [OL ZHUH[VYN\T
Intermediated by sweets, new relationships

between local businesses and the Setouchi
sYPLUUHSL HYL KL]LSVWPUN
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Members of the Setouchi Triennale Executive
Comittee sending visitors off with a handmade
sign. (Inujima port, Inujima)

(U ,UN$ZO NN\PKLK [V\Y
around Shodoshima Island

;OL WLVWSL ~LHYPUN [ ZOW[Z WYU[LK [0 [OL ~VYKZ 0 WLHR ,UN§ZO * ~NOV
HYL OLSWPUN IVYLINU [V\WZ[Z PU , UN®ZO HYL PZSHUKLY JVS\U[LLY Z[HW JHSLK
,=>LSOVTL = \WWVY[LYZ2 HUK IYVANO[ [VNL[OLY 1™ [OL ,:OVKVZOFTH ;VAVWZT
Internationalization Team” launched in February 2016 within the Shodoshima
SVAVZ[ (ZZVIH[PVU WLVWSL HYL YLNPZ[LYLK HZ =>LSJVTL \WWWY[LYZ ;YHULK
[VNL[OLY H[ H TVU[OS® ,UN$ZO JVU]ILYZHPPVU ZLTPUHY [OL™ VYR HZ ,UN$ZO
NVKLZ VU H[\YKH"Z HUK 2\UKHZ K\YUN [OL [LYTZ Vil [OL zL[V\JOF ;YLUUHSL
, (U PTWWY[HU[ [OUN fZ [V OH]L [OL JV\YHNL [V ZH °OL%V A, JLU [OVZL ~OV
HYL WHZZF]L HUK ~HPUN H[ AYZ[ JHU ZWLHR V\[ H[ [OL LUK Vi [OL KH™ % ZHZ
A[Z\"V AVHRHAH [OL HK]PZVY IVY =>LSIVTL - \WWWY[LYZ =OKL [OL W\YWVZLZ
of their participation vary, such as “to be involved with the Triennale” and “to
ZWLHR ,UNYZO * [OL™ ZOHYL VUL NVHS! [V ~HU[ [V JVT T\UWJH[L HS$ [OL NVVK
[OPUNZ HIV\[ :OVKVZOPTH PZSHUK * =H[HY\ (ZOF[VRV JOHNTHU VIl [OL [V\YZ[
HZZVIH[PVU ZWLHRZ WVZP[FJLS™ , ;OLYL HYL HU PUJYLHZPAUN UNTILY VIl =>LSJVTL
S\WWVY[LYZ OV ~HU[ [V SLHYU TVYL HIVA[ [OL PZ3HUK [OYVANO [OLY HIPPPPLZ
| hope to add variety to the seminars so that we can introduce the island
from many different perspectives such as ohenro WANY'THNL ZWLJHS[™

WYVK\J[Z ZINO[ZLLPUN ZWV[Z HUK ZV VU * ;0L

Setouchi Triennale provides Shodoshima residents

with opportunities to know more about their own

island.
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A free resting space, with a baby crib, changing station, and a
private space for breastfeeding. Opened by Ms. Natsuko Ogishi,
the mother of a one-year old, in July, 2016. (Honmura district,
Naoshima)
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Mr. Hiromu Sasaki's handmade sign of Naoshima and the Miyanoura port area, in front of the Sasakis’ house.
Map was designed by Mrs Sasaki. (Miyanoura district, Naoshima)
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Ms. Yoko Minagawa offers free Nora-cha (Garden fresh and wild herbal tea), made with
mulberry leaves, loquat leaves and other herbs from her garden. (Honmura district,

Naoshima)

go0oo0oooo0oooomoooooooooooooooooooooo
gooooo

Flowers planted by members of the Miyanoura Woman’'s Group greeting
visitors at the port. (Miyanoura port, Naoshima)

Local Hospitality
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00000000  Hiromichi Toyota, leader of
0D 000000 Hoden Elderly People’s Club.

/VKLU 7VY[ 7HYRPUN
AQLYL [OL HJLYHNL HNL
of workers is 77 years old

(U [OL WHYRPUN V[ VIl ZVKLU 7VY[ [OL LU[YHUJL [V IUNJTH PZSHUK VU THUHUK
G6RHHTH $VJIH NYHUKWHZ HUK ,NYHUKTHZ [HRL JHYL VIl [OL JHYZ JVTPUN U
HUK V\[ ;OPZ WHYRPUN V[ PZ THUHNLK 1~ [OL ,/VKLU ,SKLYS™ 7LVWSL Z *\I 1
whose members are all residents of the Hoden district, and are 65 years old
HUK VLY ;0L VSKLZ[ WLYZVU?Z ~ “LHYZ VAK 0 IZ HT HalUN [OH[ [OL™ OH]L UV
WWVISLT [V AR VN[KVWYZ IVY OVNYZ | (Z SVUN HZ L AR OLYL AL JHUo[
SL[ VNYZLSJLZ NL[ ZLUKL HUK AL LJLU NYVZ OLHS[OPLY , LY VUL 1Z WK VI
AVYRIUN OLYL T ZH™Z /ZWTRIOP ;VTV[H OV OHZ ILLU [OL SLHKLY Vi [OL JS\1
ZUJL LINO[ “LHYZ UV/ ;OLYL ALYL ZVTL KmdNS[ VIIHZVUZ VY L_HT WL
AOLU [OL WHYRIUN V[ ~HZ [VV INS HUK JHYZ AVVKLK [OL Z[YLL[Z K\YUN [OL
ZLIVNJO? ;YPLUUHL ZV OL OHK [V [HSR [V [OL ULPNOIWYZ VUL 1™ VUL Pl [OL™ JV\SK SLUK
[OLY SHUK HUK ~NOLU ZVTL I\Z[VTLYZ AVNK SLHIL /M[OVN[ WHUN ZVAL]LY OL LUV Z
TLLPUN WLVWSL YLNHYKSLZZ |0 JHU [HSR [V WLVWSL JVTPUN IWT JHPW\Z WHILZ V\[ZPKL Vil
6RHHTH /NOKL Z[H™PUN OLYL 0I 0 ~“HZ HVUL H[ OVTL UV[OPUN VK OHWWLU * 6U [OFZ KH™
too, he had invited a family who had to wait another 2 hours until the next ship to rest
H[ [OL ViJL HUK OHK H JOH[ ;OL
WSHJIL PZ UV[ TLYLS® H WHYRPUN
lot. These elderly workers will
make your trip to the Triennale a
special one.
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Toshiko Nakakoji(upper), Yoko Oe(middle), and Yutaka Mitsui.

=VYRPUN NIVY [OYLL [V ZL]LU
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hours a day at a restaurant

On the occasion of the start of the Setouchi Triennale 2016, restaurant

(HYH ALNPTH U 4LNYTH PZSHUK NHZ YLVWLULK HI[LY YLUVIH[PVUZ HUK HZV

UL IYWANO[ U UVTHKPI JOLI O\H zVKH ;OVLL SVJIHS SHKPLZ U 4LNPTH

JVVR IVSV/NUN YLIWLZ [OH[ [OL JOLI ~VYRLK V[ HI[LY [OPURUN HIVA[ /OH[

JVNK L [OL TVZ[ IHZJUH[UN KiZOLZ OL JV\SK ZLY]L VU [OL FZHUK 0[3Z ILLU AJL
“LHYZ ZUJL T~ ONZIHUK WHZZLK H/H™ HUK B[ PZ OHYK IVY TL [V NL[ \W TV[FJH[LK
[V KV ZVTL[OWUN 0 [OVANO[ A 0 JVN\SK AVYR OLYL 0 AVNSK IL HESL [V WAS TZLSI
[VNL[OLY D\[ ZUJL 0 HT UV[ “L[ IVUAKLU[ LUVANO [ VYR OLYL VUS™ H IL™N OVAYZ U
LHY™ LJLUWUN * ZH Z ;VZORRV SHRHRVP H JVVR U JOHYNL VIl WYLWHYUN [OL AZO IvY
[OL IVSV/MUN KH™ |, 6\Y JOLI OHZ \UPX\L PKLHZ HUK OFZ YLIMWLZ HYL LY LSHIVYH[L
=L [HRL NYLH[ JHYL VI WYLWHYUN LHJO PUNYLKPLU[Z Z\JO HZ [HRWUN V\[ H$ VI [OL
IVULZ WT [OL #ZO \ZPUN JI[Y\Z (\PJL PUZ[LHK VIl JPULNHY [V THRL Z\ZO? YJL *
@VRV 6L HUK @\[HRH 4?[Z\? [OL V[OLY [V JVVRZ fU JOHYNL VIl JVVRIUN HUK
ZLYJUN KLIKLK [V ~AVIR OLYL ILIHNZL [OL™ /LYL H[[YHI[LK 1™ 4Z 2Hp [OL
THUHNLY VIl [OL YLZ[H\YHU[ 6L ZH Z ([oZ H TH[[L LILY" TVYUUN H[ (HYH )~

[OL VWLUIUN H[ LSLJLU VaJSVIR AL HYL IN\Z™ JSLHUWUN “NHZOPUN HUK JVVRIUN

YJL HUK THRWUN oshizushi Z\ZO} WLZZLK fU IV_LZ BH\NO) >L 4LN®¥TH
WLVWSL HYL [VV ZO™ [V JOH[ /N[0 N\LZ[Z [ VI[LU NL[Z Z8V/ HI[LY VUL VaJiVIR

HUK JILLS HARANHYK Z[H™PUN ~NOLU [OLYL PZ UV[OPUN [V KV ZV 0 ZH™ NVVK I°L H[
ViJVIR HUK NV OVTL™ 1 SL]LY[OLSLZZ [OLZL [NV SHKILZ AVYR IVY ZL]LU

OVAYZ H KH™ =07 UV[ JVTL [{" 9\H :VKHZ , zL[VTHLa\ZO? HUK 4INPTH
cuisine” cooked by these locals?

000000000000000000OO0O000
Toshiko Nakakoji preparing a Pomfret fish.
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Owner, Local Leader

Morita, the only accommodation in Takamijima island, was opened 31 years
HNV ~NOLU 42J0RV 4VY[H [OL VAULY VI [OL N\LZ[OVNZL TPUZONR\ LHYULK
H JVVRUN $JLUZL OVWPUN [V ZLY]JL [HZ[" WWVK :zOL ZLY]LZ ZLHIVVK JH\NO[
17 ;V VTP OLY ONZIHUK 7OV 7Z H KIJPUN IPZOLY HUK [LH WVYYKNL H [YHKP[PVUHS
IVVK OHUKLK KV/U IVY NLULYH[PVUZ U [OL - OMMHR\
islands. Toyomi says, “Once | opened this
N\LZ[OVNZL 0 7~NHZ YLZWVUZPISL IVY [OL I\ZULZZ
They say food is culture but it doesn't matter. | cook
what we fish and serve it. That's all.” Guests are
TVZ[S \UILYZP[™ VY OINO ZJOVVS Z[\KLU[Z SVKNPUN
[VNL[OLY IVY ZLTPUHYZ VY [YHIUPUN HUK VUS™ H IL™
stay for the Setouchi Triennale. “About half of the
N\LZ[Z HYL UL VULZ LHJO “LHY ([ Z TLY™ "TWWY[HU[
to keep this constant. | just accept works of art
AOLU VI[OLYZ VI [OFZ 'ZSHUK HNYLL (Z 6T Z\WLWUN ~ Teaporridge
IWVT LTWO ZLTH 0 OH]LUs[ ZLLU [OL ~NVYRZ VIl HY[ \W PU [OL TVAU[HU 0 [07Z OHK
OHWWLULK [LU “LHYZ LHYPLY TVYL WLVWSL ~VNSK OHJL Z\WWWY[LK [OL ;YPLUUHSL 0[2Z
now too late to revitalize this island.” This is what the leader of the community of
PZSHUKLYZ HILYHNPUN HU HNL WA CLHYZ ZHZ -VY TL [OL
;YLUUHSL PZ ZVTL[OWUN [OH[ [LHIOLZ TL SLZZVUZ HIV\[ PU[LY
O\THU YLSH[’VUZOMWZ IL[/NLLU HS ONTHU ILUNZ IWT TLKH
YLWVY[LYZ [V [OL [V/AU VirJL WLVWSL 0f THRLZ TL [OUR HIVA[ V\Y
likenesses and aspects shared by many people, for example.”

~IZOLYTLU *YLH[PUN H >V\R VI
(V[ ;VNL[OLY

SOHTHTH VUL VI [OL JLUNLZ VIl [OL =WYUN [LYT VI [OL :zL[VN\JO? ;Y¥LUUHLL “HZ [OL
location for Sora-Ami: Knitting the Sky H ~VYR 17 @HZ\HR? INHYHZO? OV OHK L_OPIP[LK
[OLYL fU HZ ALS ;OZ HYAVIRIZH - TLILY SVUN UL ZMHTRUN [V [OL /MUK H[ [OL
beach, which was knitted by the fishermen and residents of the five islands of the
@VZOFTH KIZ[#J[ HUK [PLK [VNL[OLY HZ VUL WLIL =>OLU [0fZ JVSHIVYHPIL WIVILI[ ~NHZ
WVWVZLK @VZOPHR? ;HRHV [OL JOHYTHU VI [OL zOHT? SLINOTVYOVVK *VTTI[[LL HKPZLK
[OL HYPZ[ [V 1Z°[ LILY™ PZSHUK U $NO[ VI [OL ZJHYIL YLSHPVUZOW IL[/NLLU [OL IZSHUKZ
ZVALILY ZVTL[OUN \UL_WLJ[LK OHWWLULK =OLU ;HRHV JPZP[LK [OL V[OLY IZSHUKZ [OL
AZOLYTLU ~MLYL [HRIUN HIVA[ [OL WYWILJ[ ZH™PUN 0 RB[[LK ZVTL [VKH™ * HUK fU[LYLZ[ U
[OL WVILJI[ ~NHZ VITWVAZS NYW/MUN [ =0LU [OL AUPZOLK ~VYR /NHZ PUZ[HSLK TLIVYL [OL
VWLUUN VI [OL ;YPLUUHSL WLVWSL OHWWH™ NH[OLYLK OLYL [V ZLL ?[ Sora-Ami united the
Yoshima district,” recalls Takao with joy.
sHRHV 1Z H AZOLYTHU OFTZLY HZ ~LS /L [H\NO[ OV~ [V RUP[ AZOPUN UL[Z U [OL ~\VYRZOVW
ANOKL HZV RUP[[PUN IVY Sora-Ami. Many works of art in the Triennale are created with the
cooperation of the islanders and taken care of by the people.
sHRHV /NHZ U JOHYNL I [HRAUN KVAU [OL AR
ANOLU P[ NHZ [VV NUK™ | ZPUJL PZ PTWVZZPISL
[V UZ[HS [OL AVYR THIR HNHU \USLZZ [OL KL
is low, we sometimes had to do that at two
VaJVIR VY [OYLL VaJVIR  zPUJL MNLavL TVYL
HAHYL VI[OL ZLH [OHU HU™ IVK™ LSZL [oZ LHZ™ *
Sora-Ami: Knitting the Sky will be exhibited
W /VUPTH K\BUN [OL (\[\TU [LYT ;HRHV
7Z SVVRPUN IVYNHYK [V OHJPUN UL L_JOHUNLZ
with Honjima people.
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table. Volunteers keep detal
notes of daily activities in a
notebook to be passed on to
members who will be working the
next day. These records are great
assets in the planning of future
events.
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The Volunteer Group “Koebi-tai”

The volunteer group “Koebi-tai” has been the heart and soul of the Setouchi
Triennale. Close to 1500 people from around Japan and other countries signed
on as volunteers to support the Triennale. During Triennale seasons, they assist
the artists, welcome guets, help to maintain the artworks, and usher visitors
around the islands of Oshima and Teshima as tour guides. Their activities during
[OL VK ZLHZVU HYL HSZV PTWVY[HU[! [OL™ THU[HU NVVK YLSH[PVUZOMWZ ~M[O [OL SVJIHS
residents of the islands by holding birthday parties for them, and participating in
local athletic events and festivals. The success of the Triennale is due in great part
[V [OL®Y KH™ [V KH™ JVA\U[LLY HIFPPPLZ  ILSVA HYL ZVTL L_HTWSLZ Vil [OLY LRVY[Z
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Once a month, members hold a
birthday party for the local residents
at Shima Kitchen on Teshima
island. It is something that many
residents look forward to each

month.
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The people of Naoshima, Teshima, and Inujima have loved their islands and
lived and worked there since long before Benesse Art Site Naoshima began
to develop activities on these islands. These “senior islanders,” so to speak,
seem to have plenty of wisdom on how to get along with the nature, history
and people of their islands. For this series of articles, islanders of diverse ages
and occupations are interviewed and talk about “their island, life, and art” The
interviewee of this issue is Haruji Soga.
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Walking down along the prefectural route 255 on the hillside of Karato-Oka on
Teshima, you will find rice terraces on your left. After a few more minutes, Teshima
Art Museum comes into view. Considering the restoration of the rice terraces
indispensable to create the environment for a new museum, Soichiro Fukutake, the
president of Benesse Art Site Naoshima, announced his plans for the restoration in
2007, advocating the unification of architecture, art, and the environment. The local
residents agreed with his idea after convening in more than ten briefing sessions
starting from 2008, and the restoration started in April 2009. Nineteen organizations
including the town of Tonosho began their collaborative project for the restoration
and landscaping of the rice terraces. Haruji Soga, 69 years old, is the chairman of the
Society of Preservation of Karato Rice Terraces, one of the organizations, as well as
the president of the Karato Irrigation Union. In the spring of 2010, six months prior to
the opening of Teshima Art Museum his society had reclaimed abandoned and fallow
fields and restored 250 rice terraces and fields totaling an area of 6.2 hectares. The
fifteen members of the society are continuing their efforts to maintain the landscape
uniting the rice terraces with a museum. Soga looks back on the beginning of the
project: “Don’t make too much of what we’ve done. Our first thoughts were, ‘you make
your own museum, we make our rice terraces, and we also thought it was a good
idea to clean up the fallow rice terraces for the occasion” He attended Teshima Art
Museum’s preview for Teshima residents on October 15th, 2010, two days prior to its
grand opening. “When | first saw the museum, | thought, ‘Oh, this is it? I'm not too sure
if a lot of people will come to see this.! But then | looked up and | thought, ‘Wow, this
is wonderful!” | was impressed.” He was fascinated by the view from the openings. He
saw ripe rice ears swaying in the rice terraces ready to be harvested. “Until then, |
had never thought that rice paddies were beautiful. Honestly, it has been hard for me
to take care of my own paddies which | live off. Now we can look out to the sky and
the sea clearly from the museum but previously there were bushes around here that
interrupted our view. For instance, the forestry bushes around the pond called Myojin-
ike on the southern side used to obstruct the sunlight. Even Teshima people had never
seen a view like this”

Soga was born as the third son to a masonry-farming family in the Karato-Oka
district. “My father grew tobacco, kept cattle in the barn, and gathered firewood for
oven and Bizen Ware kilns and sold them. In the meantime, he also gathered Teshima
stones. Since my father set up a new family diverging from the head house, he initially
had no paddy of his own. He bought land when there was some available and grew
rice there. He raised us all on his own from nothing to start with.” Soga has two elder
brothers. The eldest left Teshima at the age of twenty to work in the stone industry in
Osaka and the other brother worked at Mitsui Engineering & Shipbuilding in Tamano,
Okayama. “I wanted to get out of Teshima, too, and went to Kobe. Since | liked cars,
| wanted to study mechanics while working.” He began to work at an auto-repair
factory in Sannomiya, Kobe, in 1965 when he was 18 years old but had to give it up due
to a skin problem from gasoline two years later. Then he worked fulltime at his eldest
brother’s stone business in Osaka, which he had been helping on his days off before.
“In those days, my brother grew busier because of the construction of Senri New Town
(a big suburban development near Osaka), and so he employed many day laborers in
Osaka to level the ground and stack up stones. The stone he dealt with was pumice-
tuff called Oya stone, rather than Teshima stone.”

Soga met Toyoko, a woman from Uki, Kumamoto, working in Osaka as a
cosmetics sales clerk, and got married to her when he was 27 years old. With their
daughter and son, the Sogas lived in Kishiwada. It was a time of radical change in
Osaka under rapid economical growth, as private railways launched their businesses,
suburbs along the railways were developed, the Tokaido Shinkansen super express
line and Osaka’s municipal subway were opened, highways were constructed, new
commercial buildings and underground shopping streets around Osaka Station were
completed, and the Japan World Exposition was held in Osaka (Expo ‘70). When he
was 33 years old, Soga and his family moved back to Teshima. Soga says, “My parents

insisted they wouldn’t leave Teshima. They didn’t want to live in Osaka or Tamano
either. And both my brothers wouldn't move back to Teshima. So | decided to move
back. At that time, | also got an offer from a Teshima stone business to help their
work for a gardening shop in Okayama.” Since clients were mostly in Okayama on the
mainland, Soga had to take the first ship to Uno at 6:00am every morning to work and
returned on the last ship at 19:30pm every evening. On his days off, he worked in the
Soga family’s own rice paddies located in the rice terraces on the hillside of Karato-
Oka. Just before his retirement at the age of 60, he had an accident at work and
was hospitalized due to a tendon rupture in the shoulder. Soon afterwards, the stone
company for which he worked went bankrupt. “The company used to do everything
from cutting stones to finishing. Just affixing stones to the surface doesn't make much
money. In addition, cheaper stones from China are available nowadays. The job of
attaching them is even more profitless”

In 2007, Soga became the president of the Karato Irrigation Union for which he
was formerly the representative of the president because the previous president, his
cousin, was sick and hospitalized several times. “| was ‘forced’ to take the position
because people said | knew more about the matter,” he explains. Upon becoming the
president, he started to repair the small dam of Myojin-ike pond “because its flooding
and leaking were worrisome.” Myojin-ike pond was one of the ponds that irrigated the
rice terraces. “In order to avoid conflicts and too many expenses, | decided to receive
the governmental financial aid offered to the farmers of hilly fields” This led to the
formation of the Society of Preservation of Karato Rice Terraces. “The manager of the
Agriculture, Forestry and Fisheries Department of the town office of Tonosho informed
me of the aid. He advised me that simply beginning revitalization of the paddies and
one weeding per season would be enough for the time being until the rice terraces
were ready to be used. Only later did | find out that once we received the financial
aid, we had to continue these tasks at least for five years.... It was also after we started
revitalizing the paddies that we learned that a new museum was going to be built.

Now Soga is worried about the damaged sliding gate of the Chiyoda-ike pond
and that the people living below should not be threatened. Soga insists that this
repair work has to be done even if the pond water has to be drained away. “Since the
museum opened, people have been growing rice. Though it's not easy, | don’t want the
people working for the rice terraces to suffer financially. The Society of Preservation
of Karato Rice Terraces receives another prefectural and local governmental grant
for agriculture that will contribute to the environment, landscape, and the prevention
of natural disasters. This grant also requires its recipients to continue activities for at
least five years. “It's been three years now. Two more years to go. When the term is
over, I'm afraid there may be no one to continue rice growing in the rice terraces.
When the grant ends, they may quit but | don’t want that. | am always anxious about
who will still be growing rice ten years later but | don’t see anyone as a prospective
successor. As for me, I'm old and physically weakened. | will give up when any of my
machines breaks down. But still, | want to hand down my skills.” In the winter of 2015,
he underwent an operation on the left knee to insert an artificial joint. “| am aware of
my responsibility and | don’t want to neglect the rice terraces. | can’t give up halfway,
either. But honestly, | want to resign from the positions as head of the Irrigation Union
and of the Society of Preservation of Karato Rice Terraces at any moment,” confesses
Soga. Nevertheless, he also says, “I feel | have to go on when visitors to the museum
delightfully say nice things about the rice terraces. We can’t have the paddies go back
to becoming wasteland. And | really do love the paddies. Even if | can’'t do anything, |
want to stay outdoors. | want to stay under the sun.”
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In this series of articles, we reflect about various regions
throughout Japan. The Fukutake Foundation, which
manages the activities of Benesse Art Site Naoshima
together with Benesse Holdings, Inc. also provides
financial support to various programs for regional
revitalization in Japan in order to foster lively and unique
local communities. The condition for receiving such
grants is that each program must represent a creative and
cultural activity conducted primarily by local residents.
During the fiscal year of 2016, twenty-four projects are
receiving grants. Each is led by an ambitious program
director who is driven to tackle issues of the region and
take action with his or her own individual perspective and
methods. What do these program directors think about
their regions and what are their visions for the future?
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I Think as | Walk: My Dancing Days in Shin-Nagata

Fumi Yokobori
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June 17, 2016

10:00am

Began auditioning and interviewing applicants for the fifth term of “Stay
& Study Dance @Kobe.” Mona Yonezawa, the first applicant, was one
of the participants in “Yasuko Yokoshi x High-school Dancers Project,”
which DANCE BOX (dB) conducted in 2011. She told me that she
was interested in “community dance” that could be choreographed and
performed by anyone — experienced or not — and was seeking to become
an instructor to communicate the joy of dancing to children.

12:30pm

Miku Sekinaka, the youngest of the auditionees, is a girl who has just
graduated from Kobe Noda High School near where dB was located and
where she belonged to the creative dance club. She got to know this program
as a student because she had participated in a workshop on lighting held at
dB, where electricians gathered to perform experiments in the theater.

2:45pm

Auditions end for the day. Every year on the occasion of this audition,
I witness extremely beautiful bodies and their movements driven by
tremendous passion for expression, overwhelmed by nervousness.

7:00pm

Attended the “Marugo Market Asian Stalls Night,” an annual event
symbolic of the local characteristics of the Shin-Nagata district. There were
Korean, Burmese, Thai, Vietnamese, and Indian food stalls all crowded
with people eating and drinking. | listened to live music performances and
met some city officials and neighbors whom | knew and drank together
with for a while.

9:00pm

Stopped by the “Community Space r3” in the Rokkenmichi Shopping Street

and saw many children still playing lively at such a late hour. | talked with

the chairperson of the Shin’yo Elementary School PTA and a Korean couple

working in the entertainment business about parenting and other matters.
Excerpts from my diary

EMODS e ¢ 069 I00000IXY dé Qo Vel
O000¢T @F WS D0¢T gFO000z2AD0007c Y2aUFdz

KARAOKE BOX, “Nagata’s Vietnam” Version (a program for the Vietnamese in Japan)
at the Festival for Everybody 2014
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Neighborhood Cinema Club (a film-making workshop for local residents)
at the Festival for Everybody 2014

We initially launched dB in Osaka in 1996 which subsequently
became an NPO in 2002. We built Art Theater dB Kobe with
the support of the city of Osaka and managed it on our own, but
had to close it five years later due to Osaka’s financial difficulties.
During the several years since 2009 when dB moved from Osaka
to Shin-Nagata, in Kobe, we were like outsiders who were in Kobe
only temporarily. Communicating using dance as our language, we
began our activity with knowledge of the local community of Shin-
Nagata from the viewpoint of “outsiders, idiots, and youngsters.”
Making friends with local dance lovers such as members of the
creative dance club of Kobe Noda High School and people taking
local dance lessons, we exchanged our backgrounds with them.
Learning about what made up their activities led to knowing more
about the community. What dance is—the crucial question of dB’s
activities—became clear as we observed the performances of these
local dancers. What we made the most of was to build an equal
relationship with them so that both of our performances could meet
each other on equal terms. We sought to build a platform where
local programs and dB’s programs could exist and circulate together
instead of going separate ways. Or, to be accurate, it spontaneously
become this way before us realizing so.

In 2012, three years after moving our base to Shin-Nagata, we
launched “Stay & Study Dance @Kobe,” the program that marked
our first turning point. It aimed to provide young choreographers
and dancers with opportunities for an intensive eight-month dance
course in Kobe. The program is in its fifth term this year. Half of
the participants come to Shin-Nagata from outside areas for the
program. Some past participants have remained here and developed
their own projects. In a sense, our program promotes the influx
of a young population in Nagata Ward where the ratio of elderly
people is higher than any other ward in the city of Kobe. Year after
year, the number of local people who help the young participants
in “Stay & Study Dance @Kobe” has increased. Last year a local
resident participated in the program for the first time. As we sought
for a new way of patronage of artistic and cultural activities, we
were met with an unexpected result: “Stay & Study Dance @Kobe”
changed our status from being “outsiders, idiots, and youngsters”
in the beginning of 2009 to being the host for such people in the
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Stay & Study NEXT, “Hanamichi Junction” by Shigehiro Ide and the Shin-Nagata Crew

(choreographed by Shigehiro Ide, performed together by the former participants of “Stay and
Study Dance @Kobe” and Shin-Nagata residents)

span of a few years.

Now, what are my present-day thoughts, as of June 2016? To create
more “places of creation.” Our project, “Expanding Studios into the
Streets Plan” is now underway. We intend to spread the function
of dB’s theater outside to the streets and expand the notion and
possibilities of the “studio” and promote dB’s new development.
Our current plan is to set up studios and have them managed by
choreographers and dancers who have participated in “Stay & Study
Dance @Kobe.” We hope these studios will become new home bases
for young dancers as well as places open to the local community.
We aspire for young dancers to become the host of “outsiders,
idiots, and youngsters” as we did, and to create more studio-like
platforms where many people can meet and gather sharing dance as
their common language. And it is our wish that the performances
they create carry many different viewpoints and values of diverse
people including local people without being easily consumed. It is
the eighth year since we moved to Shin-Nagata and we at dB have
reached another turning point. However, what will not change is
the way that we experiment and the pace at which we walk forward,
seeking encounters and reencounters with people with hopes that
our practices spread their roots deeply and reach far and wide.

Fumi Yokobori

Program Director, DANCE BOX (NPO)

Born in 1978 in Nara prefecture. Has worked with DANCE BOX since 1999. Was
awarded a grant for domestic emerging artists from the Japanese Agency for Cultural
Affairs in 2006. Researched performing arts in six Asian countries and New York
under fellowship from the Asian Cultural Council from 2008 to 2009. Currently
conducting various programs on and around dance at the Art Theater dB in Shin-
Nagata, Kobe, where people from diverse Asian backgrounds compose a multicultural
mix, placing a focus on Shin-Nagata's "Asianness" and exploring how to connect the
local and the global.
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Street and Roadside Performance (performed by ttu) at the Festival for Everybody 2015
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A New Installation by Anri Sala will Open to the
Public on October 8th, 2016

Artist Anri Sala has been conceiving a project for Teshima during the past
three years, since winning the 10th Benesse Prize*. In the old house along the
shore in which his art work will be set, the rhythm of drums, the sound of music
boxes, and different video footage of both an improvising saxophone and
a shakuhachi (a Japanese bamboo flute) resonate, giving the impression of
the house as an organic entity, pulsing with life. The once-abandoned house
is brought to life, inviting viewers to reflect on the displacement and lives of
human beings as well as to physically experience “the meeting of two different
worlds” — outside and inside, eastern and western, contrasting instruments,
ocean and sky, the artificial and the natural, social and private.

*Benesse Prize: Benesse Holdings, Inc. has awarded the Benesse Prize to
encouraging talented artists with a pioneering spirit at the Venice Biennale.
Anri Sala was awarded the prize in 2013. The llth Benesse Prize will be
presented at the Singapore Biennale in 2016.
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Address:

423 leura, Teshima, Tonosho-cho, Kagawa
A 15-minute walk from leura port on Teshima.
Opening Hours: 9:30~16:30 (Please check
the closed days on our web site.)

Curated by Akiko Miki
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Anri Sala was born in Albania in 1974.
His unique pieces are experience-based
installations, intricately mixing music, video
images, and the architecture in which they
are housed. His pieces have been hailed
worldwide at international art exhibitions
such as the Venice Biennale, as well as at
solo shows in world famous museums.
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After bath wear, street wear

@QJ Photo by Hideaki Hamada
Text by Mayumi Hirohata, Naoko Inoue \\ /

=?2¢Oet1r 0000, O, ,c OO0, ADODOOJI OOO Shinro Ohtake, the artist who created Naoshima Bath “I—0 " (a
Oy*—0OyDoebdest3?2¢? 0_ w000, Och functioning bathhouse on Naoshima), has designed an original
OdzOe b 00 é O0m: 00, * AyOO_ 000, 1 0ooo  sweatshirt for it. Ohtake chose the design, material and motif
Yhttuv?900I00, 00~ "¢ yelsotr 00 carefully, noting that “young people nowadays have different
O000OADO~I Arx FO~ OEO* AysTot O tastes than when | was young.” Cotton pile fabric was used
to give it more volume. The logo “I—0 ” is printed on the front,

) ~ e . .
XD-D D—D {D (Dp;rtOsﬂD‘:\: Smi{é DD/\ ':b R ?EXD ¢ U ! {D . and its symbol figure “—MI<Love-Mi>" is printed on the back,
. i - both in metallic foil. When asked, “How would you like to see
Mo; 'Dx OB.c. 0. Joooo obe O_zho this being worn?” Ohtake answered, laughing, “I'd like to see a
SsoyD DOPO™ "™ €040, 0Ox001A00 couple in matching outfit, going out!” About the design itself,
DvOD0OYbt e BIOFOODODOOADT ALOBEA he added, “The printed logos are flashy and surprising enough 0000y*—0u®bdesta?¢?
—ooor JOE0T. . 1000004000000  todraw a lot of attention. Will it be exciting or embarrassing to 00O’ ) 0oid € 00
O™ ex 07 O0reybDlOooOgO- gorx d— draw such attention? I'd like people to see that for themselves.” L B

~c¢ ,0000000%, rO0~™d_ 00" 1 O0z0y?2t The sweatshirt can be worn after taking a bath at Naoshima Original Sweatshirt of Naoshima Bath “l —0 ”
~ d h " . . Price: 5,000 yen (tax-included)
ODo_0™ _ed_EDOO. - _4 Bath *I —0 ", or on various occasions. Available at Naoshima Bath “I—01 (I love YU)”
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SEA ROUTES TO NAOSHIMA, INUIIMA, AND TESHIMA
From Uno Port:

(D Uno O Naoshima (Miyanoura) !
(@ Uno O Naoshima (Honmura) 000 .
(® Uno O Teshima (leura) 0 Teshima (Karato) 0 Shodoshima (Tonosho) @ '-..l.\./.legulma i
From Takamotsu Port: ’ ®
@ Takamatsu [0 Naoshima (Miyanoura) :
(® Takamatsu [0 Naoshima (Honmura) O Teshima (leura),
O Takamatsu O Teshima (leura) ooo
From Hoden Port: Takamatsu Port

(® Hoden O Inujima Kag%v%ampref.
Other

@ Naoshima (Miyanoura) [1 Teshima (leura) [0 Inujima
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